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A  MASTERPIECE  IN  TRUMPET  BUILDING 


THE  WORLD'S  FINEST  TRUMPET 


The  New  King  Liberty  No.  2  Trumpet 


Everything  new  about  it  from  mouthpiece  to  rim  of  hell.  More  and  better 
tone.  Greater  brilliancy.  Better  intonation.  Easier  playing  and  more 
beautiful.  See  and  try  this  marvelous  New  ‘‘King”  Trumpet. 


IMPROVED  DESIGN  AND  CONSTRUCTION 


Valves  are  Lowered,  giving  better  Anger  position,  natural  position  for 
arm,  with  better  contact.  NEW  TYPE  OF  VALVES,  faster,  surer  action. 

Solid  Beveled  Type  Rim  in  Bell,  adding  strength  and  weight  where 
most  needed,  and  individual  beauty  in  appearance. 

Extra  Length  in  Tuning  Slide,  smoother  working  with  extra  tuning 
length. 

Modern  Bracing  and  Trimmings,  giving  better  construction  and 
added  beauty. 

New  and  Modern  Ehigraving,  creating  a  beautiful,  two-toned  eftect  on 
the  regular  model  and  an  artistic  four-tone  effect  on  the  Sllvertone  Model. 

Study  the  illustration  and  see  how  every  inch  of  this  trumpet  has 
been  changed,  improved  and  moulded  into  the  most  perfect  and  most 
beautiful  trumpet  ever  made. 


cotter  <Sracin^ 

Drawir^Jjer^th 


NEW  IMPROVED  MECHANICAL  FEATURES 

New  improved  features  add  to  the  beauty  and  better  playing  qualities 
of  the  New  Liberty  No.  2  KING  Trumpet.  See  illustrations. 


EVERY  INCH  IMPROVED 


EVERY  INCH  A  KING 


The  natural  expression  of  players  who  see  and  try  it  say 


‘/rS  WONDERFUL.  THE  BEST  /  EVER  PLAYED 


Del  Staigera  aaya: 

After  playing  the  new  King  Liberty  No.  2  Trumpet,  in  all  branches  of 
my  work  for  a  period  of  eight  weeks,  I  cannot  speak  too  highly  of  this 
wonderful  instrument. 

Many  fellow  musicians  who  have  tried  it  are  of  the  same  opinion. 

I  think  it  would  be  advantageous  to  your  Arm  if  you  were  to  stress 
more  the  marvelous  Intonation  of  this  trumpet,  it's  wonderful. 


of^Kinu^ 

iSlkk  Smoother  Workl^ 


Very  truly  yours, 


aSBellJlim 


(Signed)  Del  Stalgers. 


See  and  Try  This  New  Trumpet.  Aak  Your  KING  Dealer,  Your  Band¬ 
master  or  Write  the  Factory 


litiH* 


K^mproued  iibteri^ys 


lawn 


-Jkish/tuicker 


Old-Qyle 


<^esponse  <^Modeni.  S^le 
I  Cap  ^Button 


THE  H.  N.  WHITE  CO 


5225  Superior  Ave 


Cleveland,  Ohio 
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. IT  TOOK  OVER 

40  YEARS  TO  MAKE  THIS 

SAXOPHONE 


. Will  you  take 

40  minutes  to  try  it  out? 


-  1 


Just  out!  This  bril¬ 
liant  new  catalog  of 
Buescher  Instruments 
illustrating  all  instru¬ 
ments  for  the  band. 
Very  complete  and 
informatiTe.  Send 
coupon  for  your  free 
copy. 


Over  forty  years  ago  Buescher  made  the  first  Saxophone.  All  through 
those  years  we  have  been  working  on  this  new  model.  It  'embodies  every 
practical  improvement  that  half  century  of  saxophone  manufacture  has  re¬ 
vealed.  Original  scale  inaccuracies  have  been  removed;  drawn  tone  holes 
eliminate  faults  of  soldering;  a  secret  brass  formula  brought  the  snap,  car¬ 
rying  power,  brilliancy,  and  beauty  of  tone  musicians  want;  Snap-On  pads 
gave  convenience  and  improved  tone;  new  keys,  rollers  and  readjustments 
brought  playing  comfort  in  rapid  execution;  Norton  springs  eliimnate  re¬ 
pair  bills  and  idleness;  acoustical  adjustments  have  given  a  voice  of  thrill¬ 
ing  magnificence. 

We  want  you  to  go,  now,  to  your  local  Buescher  Dealer;  take  forty  min¬ 
utes  to  examine  and  test  this  instrument  that  was  forty  years  in  the  making. 
See  how  easy  it  is  to  blow,  to  finger.  Venture  to  fathom  its  power.  Con¬ 
sider  its  marvelous  tone  quality.  Trade  in  your  old  instrument  on  one  of 
these  new  models.  Or  send  coupon  below  for  latest  catalog  showing  this 
instrument  with  other  Buescher  Saxophones,  Trumpets,  Trombones,  all  in¬ 
struments  for  band  and  orchestra.  Do  this  today. 

BUESCHER  BAND  INSTRUMENT  CO.  ELKHART,  INDIANA 


Bnescher  Band  Instrument  Company,  B184 

208  Buescher  Block,  Elkhart,  Indiana. 

Without  oblicatinc  me  in  any  way  please  send  me  my  free  copy 
«f  your  new  (eneral  catalog.  I  play  (mention  Instrument) . 


SAXOPHONE 


.state 


WE  ARE 
MAKING 
AMERICA 
MUSICAL 


Sometimes  we  think  we  know 
better  than  Mother,  but  in  the  end 
we  find  that  “Mother  knows  best.'* 
E.  M.  Williams,  director  of  the  Carbon 
County  High  School  of  Price,  Utah, 
has  found  that  adage  to  be  true. 

As  a  lad  Mr.  Williams  loved  to  hear 
his  mother  play  the  piano  and  listen 
to  the  ward  choir.  His  Mother,  being 
a  good  musician  and  teacher,  started 
her  boy  out  early  on  piano  and  organ. 
This  boy  liked  his  musical  studies, 
and  it  so  happened  that  he  was  the 
only  boy  in  his  town  who  studied 
piano  and  organ.  Boys  in  the  town 
chided  him,  saying  piano  was  a  girl’s 
hobby.  After  taking  a  few  years  of 
these  tauntings,  the  boy  pianist  got  up 
enough  courage  to  tell  bis  mother  he 
was  through  with  the  piano,  and  he 
has  regretted  that  step  ever  since. 

Just  at  that  time  a  town  band  was 
started,  and  our  hero  borrowed  his 
brother’s  comet  to  play  in  this  band, 
but  it  was  difficult  to  adapt  himself  to 
this  instrument.  As  an  alto  horn 


player  was  needed,  he  tried  out  for 
that.  After  a  couple  of  years  on  this 
instrument,  he  got  the  wanderlust 
again  and  wanted  to  play  an  instru¬ 
ment  with  a  little  more  melody  to  it 
He  chose  the  piccolo  and  clarinet. 

W’ith  each  change  of  instmment  Mr. 
Williams’  parents  were  more  discour¬ 
aged  with  him.  Then  to  climax  it  all 
young  Williams  shipped  his  instm- 
ments,  in  fact  all  of  his  belongings, 
to  the  school  at  which  he  bad  regis¬ 
tered,  and  the  trunk  was  lost  in 
transit.  However,  he  coaxed  from  his^ 
dad  the  price  of  a  new  clarinet,  and 
when  he  went  to  his  teacher  to  take 
the  lessons,  the  teacher  told  him  he 
had  the  wrong  kind  of  an  instrument. 

So  with  financial  assistance  from 
his  brother,  Mr.  Williams  bought  an¬ 
other  clarinet,  and  with  his  playing 
and  teaching,  he  soon  paid  all  his 


debts,  besides  paying  his  way  through 
school. 

This  experimenting  with  these  dif¬ 
ferent  instruments  laid  a  foundation 
for  his  later  directorship.  Next  he 
studied  vocal,  orchestra,  band,  sol¬ 
feggio,  and  harmony.  At  the  age  of 
twenty-three  Mr.  Williams  went  back 
to  the  piano  and  studied  very 
earnestly  . 

His  first  teaching  was  pioneering 
music  into  high  school,  and  his  high 
school  band  was  among  the  first  to  be 
started  in  Utah.  This  was  in  1918. 
In  1919  he  included  girls  in  the  band 
personnel. 

Mr.  Williams  is  now  director  of  the 
Carbon  County  High  School  Band  at 
Price,  Utah.  Under  his  direction  this 
band  placed  in  the  First  Division  for 
Class  A  bands  at  the  1933  National 
Marching  Contest  and  in  the  Second 
Division  in  the  Playing  Contest. 
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To  Cornet  and  Trumpet  Playing 

Price,  $1.50 

A  real  beginner's  method.  Full  of  short, 
melodious  exercises  and  pieces.  A  solid 
foundation  for  a  real  professional  equipment. 
In  a  newly  revised  and  enlarged  edition  by 
Mr.  Goldman. 

PRACTICAL  STUDIES 

For  The  Cornet  and  Trumpet 

Price,  $1.25 

Each  study  is  designed  to  develop  some 
phase  of  playing.  The  student  who  has  mas¬ 
tered  this  book  is  ready  for  professional 
orchestra  or  band  work. 
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For  Double  and  Triple  Tongueing 
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for  mastering  the  more  elaborate  forms  of 
tongueing. 
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Tone,  Perfecting  the  Technique.  Adapted 
to  all  Brass  Instruments. 

Treble  Bass  Eb  Bass  Each  .50 
Your  Dealer,  or 

CARL  FISCHER,  Inc. 

“  Cooper  Square— New  York 

Boston,  252  Tremont  Street 
Kimball  Hall,  Chicago 
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The  Editor’s  Easy  Chair 


WE  have  gone  over  all  of  the  plans  and  spe¬ 
cifications  of  the  Music  Supervisors  Na¬ 
tional  Conference  which  is  to  take  place 
at  the  Stevens  Hotel  in  Chicago,  April  8  to  13,  and 
we  are  persuaded  that  this  Fourth  Biennial  will  as 
fully  outdistance  its  predecessors,  as  that  new  De 
Soto  Streamline  car  we  wish  we  had,  outclasses  the 
old  model  70  Overland  we  are  glad  we  got  rid  of. 

The  main  course  of  the  big  meal  will  arrive  on 
Wednesday  evening,  April  11,  at  the  Auditorium 
Theater  when  a  joint  orchestra-choral  concert  will 
be  sponsored  by  the  In-and-About  Chicago  Super¬ 
visors  Club.  Naturally,  we  are  deeply  interested 
in  the  orchestral  dish. 

The  gentleman  from  Indiana,  William  Revelli  of 
Hobart,  is  the  organiser  and  chief  baton  shaker 
before  the  orchestra.  He  hopes  to  have  two  hun¬ 
dred  and  fifty  high  school  musicians  collected 
from  thirty-two  towns,  and  we  suspect  that  before 
the  curtain  rises,  Mr.  Revelli  will  have  developed 
one  of  the  best  of  such  composite  orchestras  that 
has  ever  attempted  to  perform  before  an  intelli¬ 
gent  audience. 

•In  addition  to  the  group  rehearsals,  there  will 
have  been  but  five  full  orchestra  rehearsals  before 
the  concert;  two  in  February,  two  in  March,  and 
one  on  the  afternoon  of  April  11.  The  program 
selected  is  as  follows: 

No.  /.  8u>€dish  Coronation  March . Svendsen 

No.  2.  Angeleus . Henry  Hadley 

2nd  Movement 
Srd  Symphony 

No.  S.  Scherzo . George  Dasch 

No.  4.  Phedre . Massenet 

Chicagoland  music  lovers  will  remember  with 
much  enthusiasm  the  In-and-About  Orchestra  of 
last  year  which  played  a  concert  in  Orchestra  Hall 
under  the  leadership  of  Oscar  J.  Anderson.  It  was 
an  outstanding  success.  Mr.  Revelli  modestly  hopes 
to  duplicate  that  fine  concert.  We  believe  he  will, 
and  we  hope  so,  for  he  will  have  a  particularly 
critical  audience.  "The  concert  will  provide  an 
unusual  opportunity  for  members  of  the  orches¬ 
tra,”  says  Mr.  Revelli,  "to  play  before  an  enor¬ 
mous  audience,  including  music  supervisors  from 
all  parts  of  America.  It  will  help  us  in  promoting 
a  more  liberal  policy  toward  music  in  our  schools. 
It  will  be  a  powerful  influence  in  winning  the  sup¬ 
port  of  our  public  and  school  administrators.” 

Assisting  Mr.  Revelli  on  the  committee  are  Otto 
Graham,  Waukegan,  Ill.;  Wallace  Nelson,  Proviso, 
Maywood,  Ill.;  L.  E.  Boroughs,  East  Chicago,  Ind.; 
H.  S.  Warren,  Emerson,  Gary,  Ind.;  Mr.  Letch- 
inger,  Chicago,  Ill.;  and  Mr.  Bergstrausser,  Chi¬ 
cago,  Ill. 

Jack  Oakie  has  invented  a  saxophone  without  a 
mouthpiece,  for  those  who  prefer  to  play  the 
zither. 


Indiana  State  Clinic 

Too  late  to  be  included  in  our  column  of 
State  Association  News  comes  a  bulletin 
from  Indiana  announcing  their  state  band 
and  orchestra  clinic  to  be  held  at  Hobart  on  Sat¬ 
urday,  February.  24. 

Required  and  selected  numbers  from  the  1934 
National  bend  and  orchestra  contest  list  will  be 
played  by  the  Hobart  Band  under  the  direction  of 
William  D.  Revelli  and  the  Whiting  Orchestra  un¬ 
der  the  direction  of  Adam  P.  Lesinsky.  There  will 
be  some  guest  conductors  there,  too. 

An  unusual  symbol  of  hospitality  is  seen  in  this 
paragraph  from  the  clinic  bulletin:  "Our  Band 
Parents  Club  has  made  arrangements  to  house 
guests  for  Friday  and  Saturday  evening  should 
you  desire.”  We  hope  none  of  our  Indiana  Band¬ 
masters  will  take  undue  advantage  and  stay  for 
Sunday  dinner. 

A  Bargain  in  Lectures 

Avery  conscientious  gentleman,  and  a  tire¬ 
less  worker  for  the  best  interests  of  school 
music,  is  our  very  good  friend  Edward 
Meltzer.  For  months  past  he  has  been  working 
diligently  on  a  series  of  forty-flve  minute  lectures 
for  Bandmasters  and  Orchestra  Directors,  the  de¬ 
livery  of  which  he  began  on  February  17.  These 
lectures,  he  says,  are  strictly  informative.  Phono¬ 
graph  records  are  used  as  an  aid  to  some  of  the 
discussion. 

Three  lectures  are  given  on  each  of  the  six  con¬ 
secutive  Saturday  aftwnoons  until  March  24.  In 
the  series  A  group,  which  comes  at  one  o’clock, 
such  subjects  as  solo  playing,  judging,  and  history 
are  covered.  The  series  B  group  follows  immedi¬ 
ately  at  one-forty-flve  on  the  simplification  of  har¬ 
mony  and  arranging.  Then  follows  series  C,  at 
two-thirty.  The  first  three  lectures  are  specifically 
on  the  interpretation  of  the  1934  Band  Contest 
numbers,  and  the  last  three  on  the  interpretation 
of  the  Orchestra  Contest  numbers.  The  lectures 
are  a  shilling  apiece. 

Any  who  know  Eld  Meltzer  know  the  sincerity 
and  thoroughness  with  which  he  attacks  and  com¬ 
pletes  an  idea  of  this  kind.  His  purpose  is  al¬ 
most  fatally  altruistic.  We  hope  the  work  he  has 
done  on  these  lectures  will  be  rewarded  by  the  sub¬ 
stantial  interest  of  those  who  can  benefit  greatly 
by  them. 


May  we  call  your  attention  to  an  article 
that  accidently  got  into  the  Saturday  Eve- 
'  ning  Post  of  February  third,  this  year.  It 
is  by  Wintbrop  Sargeant,  who  writes  with  fasci¬ 
nating  Interest  on  “The  American  Symphony  Or¬ 
chestra.”  It  is  a  story  no  school  musician  should 
miss  reading.  It  is  particularly  recommended  to 
those  who  regret  that  they  have  to  play  second 
fiddle. 
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The 

Wagnerian 

ORCHESTRA 


in  the  Yiigh^chool 


Paul  Painter 

Director  of  Music  Division 
Winfield,  Kansas 
Six-Year  High  Schools 


The  purpose  of  this  article  is  to 
set  forth  the  mechanical  char¬ 
acteristics,  and  a  few  of  the 
broader  musical  ones,  of  the  Wagner¬ 
ian  orchestra  for  those  readers  who 
are  in  sympathy  with  the  Wagnerian 
idea  and  are  working  toward  its  prac¬ 
tical  application  to  their  organizations. 
Therefore  I  have  no  province  to  at¬ 
tempt  to  sell  the  reader  the  “idea” — or 
is  there  time,  in  terms  of  space,  as 
on  contemplation,  what  is  to  come  has 
all  the  katzenmarken  of  being  long- 
winded.  For  the  same  reason  I  will 
be  confined  for  the  most  i>art  to  bare 
statement,  without  the  presentation  of 
evidence,  experience,  or  argument  to 
justify  that  which  may  rouse  his  vio¬ 
lent  disagreement.  If  enough  show  of 
interest  and  Questioning  is  brought 
out  by  this  wi'l^linK,  I  shall  be  glad  to 
discuss  in  deudl,  at  a  future  time, 
some  of  these  points  which  appear  to 
be  of  questionable  nature.  Suffice  to 
say  for  the  present  that  all  and  sun¬ 
dry  can  be  justified  by  a  great  wealth 
of  background  and  tradition,  and  per¬ 
sonally  by  a  somewhat  intensive  study, 
experience,  and  experimentation — both 
from  positions  within  each  section  of 
the  orchestra  and  from  the  podium. 
Remember  that  such  statements  are 
made  of  course  in  the  broadest  sense, 
and  are  not  meant  to  cover  exceptions 
which  your  own  good  Judgment  dis¬ 
cerns.  Further,  as  nothing  at  all  is 


said  concerning  the  musical  equipment 
of  the  conductor  and  very  little  of  the 
various  phases  of  orchestral  routine, 
it  must  be  considered  that  these  are 
implied  at  a  level  of  the  highest  pos¬ 
sible  artistic  attainment. 

Now,  having  got  that  said,  I  believe 
I  shall  refute  it  in  part,  in  that  the 
offering  of  a  few  “sales  points”  at  this 
time  might  tend  to  Increase  the  in¬ 
terest  for  a  number  of  readers.  Let 
us  begin,  with  a  true  kehlachlag: 

The  Wagnerian  orchestra  is  a  most 
satisfactory  pattern  to  build  to: 

1.  It  is  a  definite  pattern,  musically 
and  physically,  and  to  work  toward  a 
definite  goal  is  better  than  indiscrim¬ 
inate  growth  and  like  repertoire. 

2.  Wagner  represents  the  ultimate 
in  orchestral  mastery  to  date;  and  to 
many,  and  the  coming  generation,  the 
ultimate  in  musical  content 

3.  His  musical  material,  with  its 
literary  counterparts,  is  of  such  char¬ 
acter  that  it  attracts  the  greatest 
imaginable  attention  from  the  stu¬ 
dents.  The  music  may  be  presrated  as 
programmatic  or  as  absolute,  with 
verity  in  either  manner — which  is 
(this  consideration  of  verity)  some¬ 
what  more  than  may  be  said  of  the 
manner  in  which  high  school  and  col¬ 
lege  conductors  attempt  to  program- 
mlze  classical  works  which  have  been 
avowed  absolute  by  their  composers. 


4.  The  physical  extent  of  the  ma¬ 
terial  is  so  great.  Wagner  offers  a 
repertory  greater  in  extent  even  than 
that  of  either  Haydn,  Mozart,  or 
Beethoven,  and  from  the  standpoint  of 
high  school  emotionalism  and  high 
school  playability,  greater  than  the 
three  en  masse.  Your  orchestra  may 
play  in  Wagner  for  several  seasons 
(predominantly  Wagner  —  an  entire 
oneness  of  diet  is  not  overly  good  in 
any  matter)  without  repeating,  and 
without  once  touching  the  ten  or  a 
dozen  titles  which  form  the  domestic 
catalog  —  and  which  ten  or  a  dozen 
have  thereby  become  hackneyed  and 
have  been  maltreated  through  score 
reductions  and  "cues  allowing  perform¬ 
ance  by  five  pieces  and  piano  accom¬ 
paniment.”  Further,  the  material  is 
better  for  high  schools  as  it  is  prac¬ 
tically  all  for  grand  orchestra,  and 
keeps  the  orchestra  in  action  on  all 
fronts  most  of  the  time. 

5.  It  is  particularly  efficacious  for 
the  small  school  in  that  it  allows  a 
just  use  of  grand  scorings  with  a  lesser 
string  body — the  average  mean  pro¬ 
duction  of  fine  string  players  being 
less  in  proportion  to  the  extent  of  par¬ 
ticipation  than  the  winders,  and  the 
average  proportion  of  participation 
being  somewhat  dei^ndent  upon  sfchool 
population.  Especially  so  does  this 
hold  in  those  cases  where  the  exploita- 
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tion  of  band  has  been  considerably 
greater  than  that  of  orchestra. 

6.  The  orchestra  on  the  Wagnerian 
dimensions  will  be  found  capable  of 
covering  practically  all  literature  of 
value  up  to  Wagner,  and  a  majoration 
of  that  since. 

Balancing  the  Orchestra 

The  term  “Wagnerian  Orchestra” 
suggests  to  the  discriminating  ear  an 
entity  as  different  from  the  routine  or¬ 
chestral  conception  as  is  day  from 
night.  This  difference  may  be  defined 
as  of  “orchestral  character”  in  timbre, 
resulting  from  a  certain  tonal  concep¬ 
tion  within  the  sections  and  the  care¬ 
ful  balancing  of  the  sections  one 
against  the  others  in  view  of  the  char¬ 
acteristics  of  Wagner’s  composition. 
This  distinction  in  itself  will  explain 
the  lack  of  success  in  the  playing  of 
Wagner  encountered  by  many  of  the 
high  school,  college,  and  semi-profes¬ 
sional  groups.  The  majority  of  high 
school  groups  have  never  paid  enough 
attention  to  practical  balance.  Sec¬ 
ondary  balance  should  be  computed  by 
the  ear,  and  not  by  the  eye.  The  eye 
is  even  likely  to  a  considerable  error 
In  computation  of  a  primary  balance — 
better  to  leave  this  to  the  audiometer. 
The  directors  have  apparently  been 
more  interested  in  the  theoretical  bal¬ 
ance  and  size  of  the  groups  rather  than 
in  the  musical  results.  Unfortunately 
the  adjudicators  supplied  by  many  of 
the  smaller  competitions,  most  notedly 
those  of  extreme  local  nature  or  those 
staged  by  small  leagues  of  the  schools 
themselves,  wherein  retainers  are 
somewhat  limited,  have  been  unable 
to  grasp  this  point,  or  have  refrained 
from  doing  so  for  fear  of  breaking  up 
a  conductorial  constituency.  I  say  un¬ 
fortunately  because  the  entire  type  of 
musical  development  in  organizations 
coming  under  such  jurisdictions  may 
be  seriously  affected.  This  trend  of 
recall  always  brings  to  mind  the  story 
of  a  man  now  high  in  school  music 
estimation  who  won  his  first  contest 
with  an  orchestra  carrying  ten  contra¬ 
bassists,  with  good  visual  balance  in 
the  remainder  of  the  sections.  Seven 
of  these  bassos  prepared  to  play  by 
giving  their  bows  a  “resining”  with 
good  slick  soap.  Permit  us  to  say,  in 
the  Spartan  philosophy,  that  the  con¬ 
ductor  was  a  clever  fellow — the  entire 
subject  of  criticism  here  being  the  ap¬ 
parent  deafness  of  the  adjudicator. 
Taking  into  consideration  the  rank 
and  file  of  the  schools,  the  number  of 
times  that  you  have  beard  well-bal¬ 
anced  groups  playing  scorings  for  their 
particular  balance  has  been  few  In 
number;  on  the  other  hand,  you  may 
hear  much  of  grand  orchestras  playing 
symphony  scorings  and  even  small 
scorings;  considerable  of  actual  small 


orchestras,  in  point  of  vacancies  in 
instrumentation  registered  by  the  ear, 
attempting  grand  scorings;  and  small 
orchestras,  in  point  of  absence  of  var¬ 
ious  instruments,  attempting  grand 
scorings  or  maltreating  the  tonal 
ideals  by  score  reduction.  Again,  we 
frequently  find  grand  groups  playing 
grand  scorings  but  with  erratic 
doublings:  for  example,  quadruplet 
trumpets  on  a  duple  scoring,  without 
parallel  doubling  elsewhere.  Often  the 
musicianship  of  the  conductor  asserts 
itself,  and  he  attempts  to  hold  the  bal¬ 
ance  by  subduing  the  excesses.  Laud¬ 
able  as  is  the  effort,  it  is  in  itself  an 
error — there  will  be  a  very  noticeable 
difference  in  timbre  between  two  trum¬ 
pets  sounding  fifty  degrees  of  tone  in 
conjunction  and  one  trumpet  produc¬ 
ing  fifty  degrees.  These  practices,  as 
outlined  in  the  past  paragraph,  impair 
the  effectiveness  of  any  music  to  which 
they  are  applied,  but  in  the  case  of 
Wagner  they  are  totally  disastrous. 

We  begin  the  computation  of  balance 
in  the  wind,  very  simply,  as  it  entails 
only  the  actual  number  of  players 
called  for  in  the  score.  Thus  the  fol¬ 
lowing  set-up  will  cover  the  majoration 
of  material:  3  fiute,  one  douMlng  pic¬ 
colo;  3  oboe,  one  doubling  alto  oboe; 
4  clarinet,  one  doubling  bass  clarinet; 
3  bassoon,  one  doubling  contra  bas¬ 
soon;  4  horns,  3  trombone,  3  trumpet, 
tuba;  3-4  percussion;  1-2  harp;  strings 
to  balance.  Satisfactory  alternative  in 
wood:  minimum  of  flutes,  oboes,  bas¬ 
soons,  and  clarinets  with  one  or  two 
utility  men  doubling  alto  oboe,  bas¬ 
soon,  contrabassoon,  bass  clarinet,  etc. 
A  utility  man  in  brass,  doubling  trom¬ 
bone  and  tenor  tuba  will  make  more 
material  available  in  proper  form.  The 
above  outline  of  instrumentation  is  of 
course  that  of  grand  orchestra;  if  it 
seems  somewhat  remote  to  your  pres¬ 
ent  situation  do  not  pass  the  matter 
for  the  present,  as  much  Wagnerian 
material  can  be  found  for  symphony 
and  American  Full,  for  grand  wood 
and  full  brass,  for  full  wood  and  grand 
brass,  and  the  Siegfried  Idyll,  treasure 
of  treasures,  is  for  only  thirteen  parts, 
strings,  full  wood,  two  horns  and  a 
trumpet.  In  the  outline  given  I  say 
“strings  to  balance”  because  the  aver¬ 
age  mean  tone  production  of  the 
brasser  or  woodwinder  can  be  esti¬ 
mated  with  far  more  accuracy  than 
that  of  the  fiddler.  It  is  also  to  be  re¬ 
membered  that  Wagner’s  conception  of 
the  orchestra  grew  out  of  the  theatre 
pit,  wherein  the  ratio  of  strings  to 
winds  was  not  nearly  so  high  as  in 
the  concert  hall,  and  that  at  all  times 
his  scoring  shows  cognizance  of  this, 
even  unto  the  days  when  a  countless 
multitude  of  fiddlers  would  have  paid 
well  for  the  privilege  of  work  under 
him.  So,  your  string  balance  will  be 


subject  to  experimentation.  Start  with 
a  minimum  body  and  gradually  add  to 
it  until  the  desired  timbre  is  attained. 
The  following  body  in  possession  of 
tone  of  good  depth,  breadth,  and  in¬ 
tensity  will  be  found  adequate  for  a 
minimum  balance  of  the  wind  out¬ 
lined:  8-10  violin  I,  8  violin  II,  6  each 
viola,  cello  and  bass.  The  qualification 
was  of  course  “minimum”  balance. 
This  leaves  a  goodly  range  to  the  max¬ 
imum,  and  an  entire  routine  could  not 
be  cut  without  some  augmentation,  if 
for  no  other  purpose  to  damp  out  the 
quality,  or  anti-quality,  of  strain  which 
would  probably  become  apparent  with 
the  minimum  body.  Conductors  often 
work  heartbreaking  hours,  without 
success,  to  attain  a  secondary  balance, 
without  the  realization  that  they  are 
being  defeated  by  an  error  in  primary 
balance.  It  is  better  to  leave  this  mat¬ 
ter  of  primary  balance  to  the  audiom¬ 
eter,  as  it  registers  fundamentals  with 
greater  accuracy  and  consistency  than 
the  ear.  7^^  of  the  greatest  brass 
sfz  will  give  the  timbre  desired,  safe 
from  overblow.  Balance  the  string 
attack  at  75^  of  the  final  used  brass 
sfz,  the  sustenation  at  level,  gauged 
at  audience  distance,  with  a  string  re¬ 
serve  of  approximately  5^  crescendo. 
The  wood,  if  of  players  of  average  com¬ 
parison  to  the  brass  and  strings,  will 
fit  in  nicely  and  complete  the  picture 
— ^from  the  standpoint  of  its  tendency 
to  take  up  the  string  burden  in  tutti, 
and  in  more  limited  expressive  range 
within  itself.  This  will  give  the  ear 
a  good  foundation  on  which  to  go  to 
work  and  determine  a  final  playing 
balance.  In  other  words,  the  tools  have 
been  placed  in  the  best  condition  to 
give  the  workman  every  advantage  in 
the  construction  of  his  final  product. 
Tonal  Conception  Within  the  Sections 
We  shall  begin  this  in  the  brass,  as 
it  is  there  that  the  necessities  are  most 
clearly  defined.  This  section  must  be 
trained  in  accordance  with  the  prin¬ 
ciples  of  the-  German  school  of  brass. 
In  the  quickest  manner  of  qualifica¬ 
tion  we  may  say  that  the  German  sec¬ 
tion  is  characterized  by  the  “vocal” 
tone.  This  tone  has  c^  isiderably  more 
of  flexibility  than  tll^i  of  any  other 
conception,  with  a  dec.ded  tendency  to 
blend  within  and  without  the  section. 
On  hearing  such  *  tone  impression 
should  be  gained  of  several  character¬ 
istics:  Rotundity  (without  tenuous 
edges);  Solidity  (without  harshness); 
Brilliancy  (without  stridency);  a  dis¬ 
tinct  effect  of  “fioating”  and  a  slight 
flavor  of  any  accompanying  ensemble. 
This  last  comes  from  the  tendency  to 
blend,  and  the  conductor  must  remem¬ 
ber  that  such  tendency  will  make  his 
intonative  problems  greater.  These 
qualities,  or  better  this  quality  in  toto, 
is  obtained  not  so  much  by  a  func- 
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tional  difference  in  performance  as  by 
a  structural  difference  in  equipment: 
i.  e.,  the  use  of  large  bore  instruments. 
It  is  absolutely  impossible  to  secure 
the  timbre  in  any  other  manner.  In¬ 
sofar  as  this  is  concerned,  I  believe 
that  a  majority  of  the  instruments 
found  in  the  schools  are  too  small  in 
bore  for  the  purposes  to  which  they 
are  put.  The  popularity  of  the  pea¬ 
shooter  bore  has  come  about  on  ac¬ 
count  of  the  desire  of  the  great  un¬ 
washed  to  achieve  in  the  easiest  man¬ 
ner  an  approximation  of  the  effects 
that  it  hears.  These  instruments  have 
never  been  generally  accepted  by  the 
artists  and  the  upper  strata  of  profes¬ 
sionals.  Do  not  be  misled  by  bell  size 
alone.  Some  makers  have  spread  out 
the  bells  but  purposely  held  the  bore 
small.  The  unwary  one  buys  such  an 
instrument  by  bell  size,  under  the  im¬ 
pression  that  he  is  getting  an  instru¬ 
ment  with  a  hole  all  the  way  through 
it,  and  the  ease  with  which  it  knocks 
off  the  high  ones  convinces  him  that 
it  is  a  very  fine  example  of  the  art  of 
instrument  building — his  training  or 
perception  being  insufficient  to  allow 
him  to  realize  that  in  actuality  he  is 
playing  a  squirt-gun,  without  sufficient 
bore  to  develop  tone  and  without  a 
proper  resistance  coefficient  to  main¬ 
tain  embouchure  or  to  prevent  over¬ 
blowing.  He  should  remember  that  a 
piece  of  gaspipe  will  also  produce  high 
tones.  In  short,  avoid  instruments  with 
adequate  bells,  but  insufficient  throat 
and  lead-up  bore.  Check  valved  ones 
at  the  valves,  and  trombones  at  the 
slide.  Use  the  trumpet  in  B|;  without 
the  A  slide.  The  trumpets  will  have  a 
vast  amount  of  transposition  to  do, 
and  any  incidental  A  work  might  as 
well  be  included.  Also  the  habit  of 
many  trumpets  to  make  the  E-natural 
transposition  by  use  of  the  A  slide  is 
to  be  discouraged. 

In  horns  use  those  specifically  built 
to  meet  Wagnerian  requirements.  If 
unobtainable,  carefully  avoid  the  small- 
throated  variety.  It  should  not  be 
necessary  to  mention  that  they  should 
be  made  only  of  unplated  brass  or 
solid  silver,  yet  the  number  of  plated 
ones,  even  in  nickel,  is  growing  day 
by  day.  Purely  commercial  houses  can 
not  be  depended  upon  in  these  mat¬ 
ters,  as  they  will  make  anything  that 
anyone  will  buy.  All  four  of  the  horns 
should  be  double,  in  F  and  B|),  although 
two  doubles  and  two  singles  will  do 
very  nicely,  and  four  singles  can  be 
used  if  necessary.  The  inference  there 
was  that  the  four  singles  would  be  in 
F;  four  singles,  two  in  F  and  two  in 
B|j  is  a  very  fine  set-up. 

Two  set-ups  are  possible  in  trom¬ 
bones,  each  having  satisfactory  points. 
First  consider  large  bore  for  III,  me- 

(Continued  on  page  SS) 


Letters 

from  Prominent  Superintendents 

NOTE;  Here  i*  a  letter  toe  juat  received  from  one  of 
our  fine  friend*  of  music  in  the  east.  It  is  written  to  we 
by  Mr.  Edioin  C.  Broome,  superintendent  of  schools  in  the 
historic  city  of  Philadelphia.  We  sense  a  prophetic  occa¬ 
sion  of  deep  significance  back  of  the  sentiment  so  beauti¬ 
fully  expressed  in  Mr.  Broome’s  letter.  We  don’t  want 
to  keep  it  to  ourselves.  We  want  you  Bandmasters  and 
Orchestra  Directors,  and  you  S0,000  school  musicians  to 
read  it,  to  feel,  as  we  do,  its  hope  and  promise. — The 
Editor. 


A 

Friend 

School 

Music 


“Mr.  Robert  L.  Shepherd, 

SCHOOL  MUSICIAN, 

230  N.  Michigan  Avenue, 

Chicago,  Ill. 

My  dear  Friend: 

I  received  your  communication  of  December  30,  also  a  copy 
of  the  “School  Musician,”  I  did  not  know  that  you  were 
interested  in  that  field  and,  unfortunately,  I  had  not  before  seen 
a  copy  of  the  magazine. 

One  of  the  most  astounding  things  in  the  progress  of  educa¬ 
tion  in  recent  years  has  been  the  development  of  music  ensemble, 
for  voice  and  instrument,  in  the  public  schools  of  this  country. 
Twenty  years  ago  there  was  almost  nothing  of  that  kind ;  today 
it  is  well  organized,  and  is  a  most  effective  socializing  and  edu¬ 
cative  infiuence. 

In  our  city  schools  we  have  excellent  and  well-arranged  bands, 
orchestras  and  choruses.  We  have  two  music  festivals  each 
year,  participated  in  by  an  All- Philadelphia  Senior  High  School 
and  an  All-Philadelphia  Junior  High  School  Chorus  and  Orches¬ 
tra.  The  public  interest  in  these  affairs  is  tremendous.  I  do 
not  know  of  anything  which  has  been  more  effective  in  bringing 
the  schools  into  contact  with  the  people  than  these  concerts. 

Music  is  a  universal  language,  whether  sung  or  played.  It  is 
understood,  appreciated,  and  enjoyed  by  a  larger  circle  of  people 
than  anything  else.  I  am  glad  that  the  public  school  authori¬ 
ties  throughout  the  country  have  realized  this  fact,  and  that 
music,  as  a  means  of  pleasure,  inspiration,  and  education,  is 
going  to  be  properly  recognized. 

Yours  sincerely, 

January  second  (Signed)  Edwin  C.  Broome, 

1934  Superintendent  of  Schools.’' 


D  es  Moines 

National  Band 
Contest  City 

PREPARES 


Latest  News  of  Activities 


Last  minute  news  of  preparations 
for  the  great  National  School 
Band  Contest  scheduled  for  Des 
Moines,  Iowa,  May  31  to  June  2,  re¬ 
veals  mor-e  new  wrinkles  than  a  “next 
year's”  model  automobile.  They  are 
mighty  welcome  changes,  too.  And 
those  people  out  in  the  com  state  cap- 
itol  in  charge  of  the  event  have  al¬ 
ready  revealed  a  stock  of  plain  and 
fancy  ideas  that  promise  to  make  this 
greatest  of  alt  National  Contests  make 
"A  Century  of  Progress”  look  like  a 
county  fair. 

“Those  in  charge  of  the  local  ar¬ 
rangements,”  said  President  McAllis¬ 
ter,  upon  returning  last  weekend  from 
a  survey  visit  to  the  convention  city, 
“are  experienced  in  handling  events 
of  this  kind,  and  it  is  going  to  be  a 
happier  job  for  all  concerned.  I  be¬ 
lieve  the  setup  will  make  everybody 
happy,  even  the  judges.  As  usual,  it 
will  be  a  strmnous  three  days,  but  big 
moments  of  fun  and  recreation  have 
been  sandwiched  in  to  relieve  the 
strain,  and  there  is  something  to 
please  everyone.  I  know  it  is  going  to 
he  a  grand  contest.” 

The  non-competitive  festival  and 
concert  Friday  evening  is  a  dish 
cooked  to  a  tnm  for  the  dyed-in-the- 
wool  torch  singers  of  the  festival 
party.  The  substitution  of  the  all  city 
concert  for  the  parade  will  put  every 
band  in  the  public  eye  to  a  much  bet¬ 
ter  advantage,  where  each  will  have 
an  opportunity  to  display  its  goods 
without  competition.  Here  are  a  few 
highlights  of  the  already  well  worked 
out  program; 

'  Solo  and  Ensemble  Contests,  Thurs¬ 
day,  May  31,  afternoon  and  evening. 
Class  B  bands,  Thursday,  May  31, 


afternoon  and  evening  in  the  Shrine 
Temple. 

Class  A  bands,  Friday,  June  1, 
morning  and  afternoon,  in  the  Shrine 
Temple. 

Class  C  bands,  Friday,  June  1,  morn¬ 
ing  and  afternoon,  place  to  be  an¬ 
nounced. 

Grand  Festival  and  Concert,  Friday, 
June  1,  in  the  evening,  to  be  held  in 
the  Shrine  Temple.  Watch  later  is¬ 
sues  for  further  announcements. 

No  Parade 

On  Saturday  morning  at  ten  o’clock 
every  band  participating  in  the  con¬ 
test  will  appear  at  its  individual  place 
in  the  city,  to  which  it  has  been  as¬ 
signed,  and  play  a  half  hour  concert. 
This  will  be  known  as  the  all-city  con¬ 
cert  and  will  supplement  the  parade. 
Bands  will  be  spotted  all  over  the 
city,  far  enough  apart  to  avoid  inter¬ 
ference,  and  will  play  their  concerts 
simultaneously.  Thousands  will  nn- 

January  20,  1934. 
Mr.  Robert  L.  Shepherd 
Editor,  School  Musician 
Suite  2900,  230  North  Michigan  Avefute 
Chicago,  Illinois. 

My  dear  Mr.  Shepherd: 

The  Des  Moines  Public  Schools  toish 
to  present  greetings  to  all  of  the  schools 
throughout  the  country  tohich  expect  to 
enter  their  musical  organixatiom  in  the 
national  high  school  band  contest  to  take 
place  in  Des  Moines  next  spring. 

We  offer  the  facilities  of  our  entire 
school  system,  and  the  most  sincere  ef¬ 
forts  of  a  thousand  school  employees  and 
ffve  thousand  senior  high  sdtool  pupils 
in  making  the  sojourn  of  our  expected 
visitors  happy  and  issspiring. 

Des  Moines  seill  be  proud  to  act  as 
host  to  the  talented  young  students  uho 
spill  take  part  in  the  contest. 

Very  cordially  yours, 

I.  W.  STUDEBAKER. 


doubtedly  gather  for  each  of  these  in¬ 
dividual  concerts,  and  in  that  way  a 
bigger  combined  audience  will  be  able 
to  hear  just  what  school  bands  of  na¬ 
tional  contest  caliber  are  really  able 
to  do.  This  is  going  to  be  the  great¬ 
est  band  carnival  of  all  time — to  date. 
The  massed  band  feature  takes  place 
in  Drake  Stadium  Saturday  afternoon. 
Bands  will  be  transported  in  street 
cars,  and  when  you  get  there,  you  will 
sit  down  in  the  curve  of  the  horseshoe 
stadium.  Now  the  Marching  Contests 
take  place  in  the  big  arena.  Elach  band 
leaves  its  seat  section  as  the  time  ap¬ 
proaches  for  them  to  enter  the  March¬ 
ing  Contest,  if  they  are  entering,  and 
as  soon  as  that  event  is  over,  they  re¬ 
turn  to  their  seats  where  they  remain 
for  the  massed  band  playing,  which 
will  be  conducted  as  usual  by  nation¬ 
ally  famous  conductors. 

Ice  Water  in  69 

And  think  of  bunking  in  a  hotel! 
Boy,  that  is  something!  And  think  of 
checking  out  without  paying  the  hill! 
Boy,  that  IS  something!  All  bands 
will  be  housed  in  good  hotels  right 
down  town  at  the  expense  of  the  local 
committee.  Band  directors  will  not 
have  to  run  all  over  town  to  hunt  up 
their  bands.  These  guest  accommoda¬ 
tions  are  available  for  Thursday  and 
Friday  nights  and  cover  lodging  only. 

Bands  will  be  allowed  accommoda¬ 
tions  for  ninety  contestants;  one  di¬ 
rector,  which  is  generally  enough;  and 
two  chaperons,  which  is  generally  too 
many. 

Bands  from  nearby,  scheduled  for 
contest  on  Friday  afternoon,  will  be 
asked  not  to  come  until  Friday  morn¬ 
ing.  And  in  consideration  of  this  sav¬ 
ing  of  hotel  accommodations  certain 
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Class  B  bands  who  appear  early  on 
Thursday  morning  may  come  in  on 
Wednesday  evening.  This  wili  ali  be 
worked  out  with  the  individuai  bands. 
A  reasonabie  number  of  soio  accom¬ 
panists  will  also  be  hoteled.  The  num¬ 
ber  of  soloists  any  given  band  may 
enter  in  the  contest  will  determine 
the  number  of  accompanists  for  that 
outfit,  it  being  assumed  that  one  ac¬ 
companist  will  play  for  at  least  three 
soloists. 

Soloists  and  Their  Accomps 

Soloists,  who  are  not  members  of 
competing  bands,  but  who  have  quali¬ 
fied  in  the  regular  way,  will  be  lodged 
in  the  same  manner  as  band  members. 
Accompanists  will  be  furnished  by  the 
local  committee  to  play  for  individual 
soloists  coming  without  their  own  ac¬ 
companist.  An  accompanist  will  not 
be  lodged  for  an  individual  soloist. 
Should  individual  soloists  desire  to 
bring  their  own  accompanist,  they 
will  receive  the  cooperation  of  the  lo¬ 
cal  committee  in  securing  suitable 
quarters  at  the  minimum  cost. 

Band  members,  in  uniform,  will  be 
admitted  to  all  events.  Soloists  who 
want  to  avoid  buying  a  season  ticket 
had  better  wear  their  uniforms. 

For  the  Big  Shots 

The  Fort  Des  Moines  Hotel  is  the 
official  hotel  and  is  located  two  blocks 
south  of  the  Shrine  Temple,  which  is 
the  contest  headquarters.  All  com¬ 
munications  concerning  local  informa¬ 
tion  should  be  addressed  to  Mr.  O.  E. 
Hamilton,  Secretary  of  the  Conven¬ 
tion  Bureau. 

The  final  date  for  entry  is  Monday, 
May  21.  All  bands  who  qualify  and 
expect  to  attend  the  contest  should 
get  their  registration  in  as  much 
earlier  than  that  date  as  possible.  All 
registrations  and  requests  for  regis¬ 
tration  blanks,  together  with  all  reg¬ 
istration  fees  and  membership  fees, 
should  be  sent  to  the  Secretary-Treas¬ 
urer,  C.  V.  Buttelman,  Suite  840,  64 
E.  Jackson  Boulevard,  Chicago,  Ill. 

The  general  chairman  of  the  local 
committee  is  Mr.  Studebaker,  Super¬ 
intendent  of  Schools  at  Des  Moines; 
Vice-Chairman,  L.  E.  Watters,  Super¬ 
visor  of  Music,  and  Secretary,  Mr.  G. 
B.  Hamilton. 

Mr.  Hamilton’s  long  experience  in 
handling  conventions  insures  the 
housing,  which  he  will  personally  care 
for,  being  handled  in  the  best  possible 
manner.  Mr.  Watters’  experience  in 
handling  district  and  state  contests  in 
Des  Moines,  and  Judgring  state  con¬ 
tests,  qualifies  hiin  to  most  efficiently 
handle  the  details  of  locating  the  sev¬ 
eral  contests  and  seeing  that  the 
events  move  off  on  schedule. 

It  will  be  a  Grand  Contest. 

Coming? 


Ottawa’s  Vtest  Craftsmen 
Yjvect  the  "Structure  for  the 
National  Orchestra  Contest 


OTTAWA  will  not  enter  its  or¬ 
chestra  in  the  State  Contest  at 
Elmporia  this  year.  This  is  a 
fine  gesture  of  open-minded  hospital¬ 
ity  exemplifying  a  spirit  for  which  the 
host  city  to  the  National  Orchestra 
Contest,  May  24,  25  and  26,  is  to  be 
congratulated. 

As  the  host  city,  Ottawa  will  be  el¬ 
igible  to  participate  in  the  National 


Superintended  of  Scktfols,  G.  H. 
Marshall,  is  doing  everything  he  can 
to  make  the  1934  National  Orches¬ 
tra  Contest  the  best  ever  staged. 

Contest  regardless  of  whether  it 
places  in  the  State  Contest  or  not. 
The  Ottawa  orchestra  under  the  direc¬ 
torship  of  Professor  C.  A.  Peacock  is 
known  to  be  one  of  the  finest  in  the 
state,  and  its  withdrawal  from  the 
State  Contest  leaves  a  vacancy  in  the 
quota  and  gives  one  other  orchestra 
in  the  state  an  opportunity  to  win  elig¬ 
ibility  for  the  National  meet.  This,  it 
seems,  is  the  last  word  in  self-sacri¬ 
fice  on  the  part  of  the  orchestra  musi¬ 
cians,  Director  Peacock,  and  Superin¬ 
tendent  of  Schools  G.  H.  Marshall,  to 
make  the  National  Orchestra  Contest 
a  grand  success. 

The  Ottawa  Orchestra  will  play  at 
Ehnporia,  however,  in  order  that  its 
musicians  may  gain  that  much  more 
experience  in  performing  an  event  of 
this  kind,  and  in  order  to  attain  an 
honor  position  and  show  what  it 
can  do. 

The  city  is  already  knee-deep  in 
contest  machinery.  Responslblers  have 


already  taken  the  measurements  of 
the  Job  and  have  begun  to  make  the 
chips  fly.  The  various  committees  are 
staging  meetings  right  and  left,  and 
when  the  boss  says,  “Joseph,  come 
forth  and  do  this,”  Joseph  comes  forth 
and  says,  “Boss,  it’s  as  good  as  done.” 
Eleven  committees  have  been  ap¬ 
pointed  so  far,  that  we  know  of,  and 
the  chairman  of  the  Executive  Com¬ 
mittee  is  uo  less  than  Superintendent 
Marshall  himself. 

One  crew  Is  busy  signing  up  rooms 
and  breakfasts.  Rooms  are  very  im¬ 
portant  in  case  of  rain,  but  Ottawa  is 
far  enough  south  that  by  the  last  week 
in  May  the  temperature  should  be 
balmy  and  the  Kansas  moon  will 
doubtless  open  up  her  prettiest  smile 
for  the  occasion.  But  the  breakfasts 
— now,  that  is  important.  Mrs.  Marian 
C.  Hume  is  chairman  of  the  Housing 
Committee. 

It  is  estimated  that  there  are  four 
hundred  rooms  available  in  the  prin¬ 
cipal  down-town  hotels  and  rooming 
houses,  which,  it  is  believed,  will  be 
sufficient  for  non-contestant  visitors. 
In  case  of  an  overflow,  which  there 
probably  will  be,  the  suggestion  has 
been  advanced  to  establish  a  “Pull¬ 
man  colony”  or  to  use  the  facilities  of 
neighboring  towns.  Ixjcal  cafes  will 
be  amply  sufficient  to  feed  the  angry 
mob.  Art  Stephenson  is  chairman  of 
the  Meals  and  Hotels  Committee. 
Eggs  over,  please. 

Uncle  Sam  himself,  or  at  least  Jim 
Parley,  is  cooperating  with  the  move¬ 
ment  to  give  the  contest  wide  pub¬ 
licity  and  make  it  a  really  grand  af¬ 
fair.  The  Post  Office  Department  is 
providing  a  special  canceling  stamp 
for  the  local  Post  Office  during  the  in¬ 
terlude  between  now  and  the  contest, 
so  that  all  letters  sent  from  Ottawa 
will  call  attention  to  the  contest  and 
the  date. 

The  North  American  Hotel  has  been 
designated  as  official  headquarters 
during  the  contest.  Mr.  Stephenson  is 
the  manager  and  a  picture  of  the  hos¬ 
telry,  which  we  will  probably  let  you 
see  in  a  later  issue,  looks  mighty  in¬ 
viting.  Anyone  planning  to  go  to  Ot¬ 
tawa,  unofficially,  tor  the  contests,  had 
better  make  pen  and  ink  acquaintance 
with  Mr.  Stephenson  without  further 
delay. 


By  C.  L  McCREERY 


C  larinet 


Some  Joints  on 

FINGERING 


I  HAVE  received  many  letters  re¬ 
garding  my  article  on  Clarinet  lin¬ 
gering  in  the  March,  1933,  issue 
of  The  School  Musiciak,  and,  from 
the  contents  of  these,  feel  that  the 
article  has  helped  many  clarinet  play¬ 
ers  in  our  School  Bands  to  smooth 
over  the  rough  places.  A  few  letters 
suggest  explaining  short-cut  fingerings 
of  the  difficult  passages  in  the  Con¬ 
test  numbers,  so  in  this  article  I  will 
take  the  number  “Finlandia"  by 
Sibelius. 

In  the  Solo  Clarinet  part  starting 
with  the  24th  measure,  where  the  key 
signature  changes,  see  Example  A. 
Most  clarinets  have  a  very  stuffy  B|)  so 
in  this  particular  passage  use  the  fin¬ 
gering  for  with  A  key  and  second 
side  key  from  top  with  right  hand, 
see  my  article  in  March  issue.  Fig¬ 
ure  5. 

In  measure  seventeen  of  the  Ailegro 
Moderate  is  found  a  group  of  notes 
that  occurs  several  times  in  the  num¬ 
ber,  and  is  shown  in  Example  B.  In 
the  third  group  or  notes  finger  B  nat¬ 
ural  with  the  regular  B|)  fingering  plus 
the  second  key  from  the  top  right 
hand,  as  per  Figure  7  in  my  previous 
article. 

Example  C  is  measure  twenty-two 
and  twenty-three  of  the  Allegro  move¬ 
ment.  This  is  a  trill  from  high  F  nat¬ 
ural  to  G.  Finger  F  the  regular  way. 
lift  second  finger  to  make  O.  Fig.  13 
in  my  previous  article. 

Example  D  is  found  in  the  last  five 
measures  of  the  number.  Finger  the 
high  Bb  with  the  thumb,  register  key, 
two  holes  of  left  hand  closed  and  key 
Just  below  second  finger.  Trill  to  C 
by  using  two  lower  keys  on  right  side 
of  clarinet. 

Example  E  is  lower  note  of  the  last 
five  measures.  Finger  Bb  in  usual 


way.  Trill  to  C  by  using  upper  key 
right  hand  as  per  Fig.  7  in  previous 
article. 

I  will  next  take  the  “Slavonic  Rhap¬ 
sody”  which  has  several  places  in  the 
solo  clarinet  part  that  can  be  played 
much  smoother  with  a  change  of  fin¬ 
gering. 

Example  F  is  the  measure  after  the 
first  cadenza.  There  is  a  grace  note  F 
to  high  F.  Finger  the  high  F  with 
all  six  fingers,  little  finger  Gf  key, 
thumb  bole  and  register  key.  You  will 
find  to  slur  up  to  this  note,  it  will 
come  out  much  clearer  than  with  the 
regular  fingering. 

Example  G,  play  the  F$  with  the 
thumb  hole,  register  key,  three  fingers 
on  top  Joint,  first  finger  and  key  right 
below  it  on  lower  Joint,  see  Fig.  9  in 
previous  article. 

Example  H  has  several  notes  that 
could  be  fingered  to  make  playing 
much  smoother.  First  measure  has  an 
Af  which  should  be  fingered  with  first 
finger  on  top  Joint  and  first  finger  on 


lower  Joint.  Second  measure  has  a 
Bb,  which  should  be  fingered  with  two 
fingers  and  lower  side  key  on  top  Joint. 
Third  measure  has  Fg,  finger  top  Joint 
closed,  first  finger  and  key  below  it  on 
lower  Joint,  instead  of  second  finger. 
Seventh  measure,  Fj(  should  be  fin¬ 
gered  with  thumb  and  two  lower  side 
keys  top  Joint.  Eighth  measure,  finger 
Eb  with  thumb,  two  fingers  left  hand 
and  key  below  it. 

Example  I  is  the  seventh  and  eighth 
measure  of  the  Maestoso  con  fuoco, 
use  register  key,  thumb  and  two  lower 
side  keys  upper  Joint  for  high  Db.  Use 
same  fingering  in  tenth  measure  before 
Aliegro  giocoso. 

Example  J,  use  same  fingering  as  in 
Example  I. 

Example  K,  use  same  fingering  as  in 
Example  G.  This  example  K  is  the 
thirty-fifth  measure  of  the  Allegro 
giocoso. 

Example  L,  is  eleven  measures  be¬ 
fore  the  end.  The  Fj  is  fingered  as  in 
seventh  measure  Example  H. 
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Phrasing 

By  Norbert  J.  Beihoff,  Mus.  B. 

The  equipment  necessary  for  and  phrases.  When  possihle,  breathe 
good  phrasing  is  first  an  under-  during  rests  otherwise  cut  off  part  of 

standing  of  form.  Learn  to  an  unimportant  note,  being  sure  to 

analyze  music  and  know  what  is  meant  come  in  accurately  on  the  beat  of  the 

by  a  motive,  a  figure,  a  phrase,  a  sec-  important  note  following.  It  isn’t  pos- 

_  sible  to  give  a  definite  rule  as  to  which 

as  music  differs, 

note  the  measure  or  an  upbeat 
is  the  Never  breathe  dur- 

ing  a  slur  or  a 

f  that  obviously  produce  a  fig- 

••<■  II  I  . 

New  Hampshire’s 

The  All  New  Hampshire  High 
School  Orchestra,  a  feature  that 
in  recent  years  has  come  to  re¬ 
flect  credit  to  the  whcde  of  New  Eng¬ 
land,  is  under  process  of  organization. 
The  1934  orchestra  will  have  two  hun¬ 
dred  and  fifty  players.  Elmer  Wilson, 
head  of  music  education,  Nashua,  New 
Hampshire,  is  the  man,  and  Walter 
Smith,  nationally  known  cornet  vir¬ 
tuoso  and  close  friend  of  the  director, 
will  be  the  soloist  and  will  play  with 
orchestra  accompaniment. 

tion,  a  period,  and  the  construction  of  ,,y  program,” 

a  number  as  a  whole.  writes  Mr.  Wilson,  “we  shall  play 

Next,  learn  the  natural  laws  of  Sullivan’s  ‘Lost  Chord,’  and  I  have 

rhythm  in  the  various  time  signatures.  arranged  a  choral  part  for  mixed 

especially  those  used  frequently.  For  g^orus  with  a  solo  part  for  fifty  boy 

example,  the  first  beat  of  any  meas-  sopranos  plus  a  school  chorus  of  one 

ure  receives  an  accent  heavier  than  hundred  mixed  voices.”  Four  high 

any  other  beat  except  in  syncopation  school  xylophone  soloists  will  play 

where  the  order  is  reversed  and  the  ‘The  Mocking  Bird’  Fantasie  with  or- 

most  important  note  in  the  g^oup  is  chestra  accompaniment.” 
naturally  stressed;  however,  numbers  Over  twenty-five  high  schools  In  the 

may  be  marked  so  that  these  natural  state  will  be  represented.  Sectional  re- 

rules  are  violated  correctly  and  accents  hearsals  will  begin  in  April.  Mr. 

changed  to  wherever  the  composer  Herbert  Fischer  of  Manchester  is  as- 

sociate  conductor  and  Miss  Carolyn 
In  4-4,  6-8,  2-4,  2-2  time,  another  Wright  will  direct  Handel’s  “Largo.” 

accent  not  as  heavy  as  the  first  beat  Mr.  James  N.  Pringle,  State  Commls- 

is  placed  upon  the  second  half  of  the  sioner  of  Elducation,  is  expected  to 

measure.  Of  course,  there  are  excep-  speak  at  the  opening  of  the  sym- 

tions;  when  the  emphasized  notes  are  phony  concert, 
tied  from  a  previous  note;  during  a  Here  is  the  program: 
decided  decrescendo;  when  a  rest  oc-  March,  “Anchors  Aweigh”  Zimmerman 

curs  on  the  beats;  or  if  the  music  Is  Overture — “Light  Cavalry” . 8upp6 

marked  otherwise.  These  exceptions  “Waltz  Espana” . Waldteufel 

to  the  natural  laws  are  infrequent,  so  “The  Lost  Chord” . Sullivan 

an  understanding  of  these  accents  can  “March  Slav” . Tschaikov>sky 

be  used  to  a  decidedly  good  advantage.  Musical  Comedy  Selection,  “The  Cat 

The  next  most  important  step,  and  Fiddle”  . Kem 

especially  for  wind  instruments  re-  Fantasie  for  Xylophone,  “The  Mock- 

quiring  a  great  deal  of  breath,  is  the  ing  Bird” Stobbe,  No.  803 

proper  place  to  breathe  and  the  Largo  . Handel 

proper  methods  of  breathing.  By  all  Overture,  “Sakuntala” . C^oldmark 

means  learn  to  breathe  with  the  dia-  March,  “’Tribute  to  Sousa” . . .  Goldman 

Phragm  exclusively.  To  know  where  “A  great  deal  of  the  credit  for  the 

to  breathe  study  the  compositions  and  success  of  our  former  All  State  Or- 

mark  the  places  with  a  comma,  divid-  chestras  and  especially  in  1933,”  writes 

ing  the  number  into  logical  sections  Mr.  Wilson,  “is  due  the  supervisors 


For  beginners,  it  is  suggested  that 
ballads  or  vocal  music  be  employed  at 
first  where  one  can  watch  the  words 
for  logical  phrases  and  where  one  can 
follow  the  punctuation.  Remember  it 
is  better  to  breathe  at  every  opportu¬ 
nity  than  to  try  to  hold  the  breath 
too  long  and  make  it  necessary  to 
break  a  phrase  for  lack  of  necessary 
breath. 

To  play  correctly  and  with  good 
phrasing  requires  a  strict  adherence 
and  observance  of  all  slurs,  connected 
passages,  pick-up  notes,  staccato  and 
legato  attack,  and  also  tempo  indica¬ 
tions. 


All  State  Orchestra 

who  helped  me  so  much  and  who,  I  am 
glad  to  say,  are  working  with  me  again 
this  year.  Besides  others  who  will  be 
new  in  the  work  this  year  I  particu¬ 
larly  express  my  thanks  to  Elizabeth 
Felker,  Antrim ;  R.  V.  T.  Steeves,  Aus- 


Elmer  Wilson  of  Nashua,  N.  H. 

tin;  Anna  Musgrove,  Adams,  Bristol; 
Mina  E.  Trickey,  Northwood;  Edward 
Crawford  and  Janet  Russell,  Concord; 
Minnie  L.  Elaton,  Dover;  Esther  B. 
Coombs  and  Arthur  C.  Sears,  Hamp-' 
ton;  Mildred  Stanley,  Hanover;  Lu¬ 
cille  E.  Thompson,  Henniker;  Almon 
Bushnell,  Henniker;  Arthur  Coogan, 
Keene;  Carolyn  Wright,  Laconia;  Wil¬ 
lis  Hough,  Lebanon;  Herbert  R. 
Fischer,  Manchester;  Helen  G.  St. 
Clair,. Meredith;  Martha  F.  Gale,  Pen- 
aoookf  Ernest  P.  .Bilhruck,  Ports¬ 
mouth;  Vanda  Sanquinetti,  Newport; 
William  R.  McAllaster,  Manchester.” 


14 


Tho  School  Musician  for  February,  1934 


Listen 
to  these 
National 
Ensemble 
Contest 
Numbers 

CBS,  February  23 

Those  of  you  who  are  actually 
preparing  the  four  woodwind 
quintet  numbers  for  the  National  En¬ 
semble  Contest  to  be  held  in  Chicago 
April  9th  and  10th,  and  those  of  you 
who  are  just  straddling  the  fence,  not 
knowing  whether  to  enter  or  not, 
should  be  enlightmied  by  the  announce¬ 
ment  of  a  broadcast  of  these  numbers. 

George  Wain’s  woodwind  ensemble 
from  the  Oberlin  Conservatory  of 
Music  will  take  to  the  air  fw  a  30 
minute  program  at  3:00  o’clock  (east¬ 
ern  time)  on  Februarj  23rd  over  the 
Columbia  netwm'k.  In  addition  to  the 
contest  required  compositions  the  pro¬ 
gram  will  contain  other  high  spots. 
Ruth  Freeman,  the  little  flutist  who 
hails  from  West  High  in  Cleveland, 
and  who  is  a  former  prodigy  of  George 
Barrere,  will  iday  a  brilliant  solo. 
Likewise  Mr.  Wain  will  feature  the 
clarinet,  and  trio  combinations  can  be 
heard. 


George  Wain 


Remember  the  date!  Get  the  other 
members  of  your  quintet  together  and 
study  your  parts  as  the  numbers  are 
being  broadcast! 

Mr.  Wain  would  welcome  your  com¬ 
ments  on  the  broadcast. 

The  Program 

Gypsy  Dance  . Frans  Danzi 

(The  Quintet) 

Scherzo  Brilliante . Jeanjean 

(Clarinet  and  Piano) 

Aubade  . De  Wallly 

(Flute,  Oboe,  Clarinet) 

Andante  and  Scherzo . Ganne 

(Flute  and  Piano) 

Adagio  and  Minuetto . Beethoven 

(The  Quintet) 

Russian  Ballet  Scene  . Pugni 

(Flute,  Cflarinet.  Piano) 

Introduction  and  Scherzo . 

. Edw.  Turechek 

(The  Quintet) 


Some 

Details  of  the 
Contest 

This  event,  which  will  be  held  in 
connection  with  the  biennial 
meeting  of  the  Music  Super¬ 
visors  National  Conference,  is  under 
the  direction  of  the  National  School 
Band  and  Orchestra  Associations,  in 
cooperation  with  the  M.  S.  N.  C.  Com¬ 
mittee  on  Instrumental  Affairs. 

According  to  the  present  plan,  the 
contests  will  be  held  at  or  near  the 
Stevens  Hotel,  Monday,  April  9.  Re¬ 
hearsals  of  the  multiple  ensembles, 
which  will  include  all  groups  placing 
in  the  higher  ratings,  will  be  held  on 
Tuesday,  April  10,  with  the  flnal  con¬ 
cert  the  evening  of  April  10  in  the 
Grand  Ballroom  of  the  Stevens  Hotel. 
Elach  multiple  ensemble  will  play  a 
group  of  numbers  selected  from  the 
contest  pieces  as  announced. 

Directors  for  the  four  contests  have 
been  named  as  follows: 

String  Quartets — Adam  P.  Lesinsky, 
Whiting,  Indiana. 

Woodwind  Quartets — Otto  J,  Kraus- 
haar,  Waupun,  Wisconsin. 

Woodirtnd  Quintets  —  George  E. 
Wain,  Oberlin,  Ohio. 

Bass  Sextets — J.  I.  Tallmadge,  May- 
wood,  Illinois. 

The  following  have  been  invited  to 
be  guest  conductors  of  the  multiple 
ensembles  for  the  evening  concerts: 

Strings  —  George  Dasch,  Director, 
Chicago  Little  Symphony  Orchestra. 

Brass — A.  A.  Harding,  Director,  Uni¬ 
versity  of  Illinois  Bands,  Urbana. 

WoodvAnds  (quartets)  —  Lee  M. 
Lockhart,  Director  of  Instrumental 
Music,  Pittsburgh  Public  Schools, 
Pittsburgh,  Pa. 

Woodwinds  (quintets)  —  Georges 
Barr6re,  eminent  flutist,  composer  and 
conductor.  New  York  City. 

The  Judges  for  the  contests  will  be 
chosen  from  a  list  which  includes 
leading  authorities  in  the  fleld  of  in¬ 
strumental  music. 

The  rating  system  of  judging  will 
be  used,  with  flve  divisions.  Groups 
placing  In  the  first  three  divisions  will 
be  invited  to  participate  in  the  massed 
performance.  The  contest  is  open  to 
ensembles  in  high  schools  throughout 
the  country  whether  or  not  the  groups 
have  competed  in  state  contests,  hut 
all  entries  must  be  members  of  the 
National  School  Band  Association  or 
the  National  School  Orchestra  Asso¬ 
ciation.  The  entry  fee  is  $1.00  per 
member.  These  fees  will  be  used  to 


The  Woodwind  Ensemble  of  the  Oberlin  Conservatory,  Directed  by  Mr.  Wain 
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finance  the  contests  and  awards.  The 
time  for  filing  entries  has  been  ex¬ 
tended  until  March  15. 

Arrangements  will  be  made  for  low- 
priced  accommodations  in  Chicago  for 
all  contestants.  Contestants  should 
plan  to  arrive  in  Chicago  not  later 
than  Monday  morning,  and  to  leave 
not  later  than  midnight  Tuesday. 
(Note:  This  corrects  the  statement  in 
paragraph  seven  of  the  oflicial  contest 
announcement  folder,  which  gives 
Tuesday  morning  as  the  arrival  time, 
instead  of  Monday.) 

Each  ensemble  must  prepare  the 
four  numbers  as  listed,  but  only  one 
will  be  chosen  for  the  contest.  In 
addition  each  ensemble  will  play  a 
selection  of  its  own  choosing. 

WOODWIND  QUARTET 

1.  Turechek  —  Divertissement  (F 
Minor).  CW) 


2.  Silcher  —  Loreley  —  Paraphrase 
(arr.  A.  E.  Harris).  (CB) 

?>.  Schumann — Scenes  from  Child¬ 
hood.  Harvest — Song  in  Canon 
Form — Sicilienne  Fugue.  (W) 

4.  Laube — Alsatian  Dance  (arr.  A.  E. 
Harris).  (CB) 

WOODWIND  QUINTET 

1.  Beethoven — Adagio  and  Minuetto 

from  Sonata  Op.  2  No.  1.  (W) 

2.  Frans  Danzi — Gypsy  Dance.  (CF) 

3.  Lefebvre — Suite  Op.  57,  Pt.  1, 

Canon,  Pt.  3,  Finale.  (Im) 

4.  Turechek  —  Introduction  and 

Scherzo.  (W) 

BRASS  SEXTET 

1.  Verdi — Triumphal  March  from 

Aida.  (W) 

2.  Tallmadge — Fantasie,  Rain.  (W) 

3.  Gault — Serenade  for  Brass  Sextet. 

(Dlx) 


4.  Oskar  Bohme — Brass  Sextet  in 
Four  Parts,  Opus  30.  (Publisher 
to  be  announced.) 

STRING  QUARTET 

Selected  from  Gamble’s  Program 
Series  for  Strings — Program  V 

1.  Beethoven — Quartet  No.  1,  Op.  18, 

No.  1.  Allegro  con  brio. 

2.  Tschaikowsky  —  Quartet  in  D 

Major,  Op.  11.  Andante  Canta- 
bile. 

3.  Haydn — Quartet  in  G  Major,  Op. 

54,  No.  1.  Menuetto. 

4.  Mozart — Quartet  in  G  Major,  No. 

XIV.  Molto  Allegro. 

For  information  folder  and  applica¬ 
tion  blanks  address  the  Joint  Commit¬ 
tee,  64  East  Jackson  Blvd.,  Suite  840, 
Chicago,  Illinois. 


Program  Highlights  of  the 
Conference  Convention,  Chicago,  April  8-13 


Five  Kcaenil  ■esaloaa  with  nationally 
noted  speakers. 

'Eichteea  seetioB  aieetlBKa,  covering 
all  principal  phases  and  activities  of 
music  education. 

Natloaal  Masie  Sapervlsara  ChsTaa  of 

500  selected  voices,  with  auxiliary 
chorus  of  one  thousand.  Auditorium 
Theater,  April  13,  Dr.  Hollis  Dann,  con¬ 
ductor. 

Natloaal  lastraaseatal  EaseaiMe 
Ceaipctltlea-Featival,  April  9-10.  Aus¬ 
pices  of  the  National  School  Band  and 
Orchestra  Associations. 

Natloaal  High  School  Solo  Slaglag 
Contest.  Joint  auspices  of  Music  Super¬ 
visors  National  Conference  Committee 
on  Vocal  Affairs,  and  the  American 
Academy  of  Teachers  of  Singing,  with 
the  co-operation  of  the  Chicago  Council 
of  Teachers  of  Singing. 

la-aad-Ahoat  Chicago  School  Masie 
Festival.  Two  concerts  featuring  stu¬ 
dents  selected  from  the  schools  in  and 
about  Chicago.  Auspices  In-and-About 
Chicago  Musio  Supervisors  Club.  April 
10,  Hotel  Stevens  Ballroom,  Elementary 
Chorus  of  500.  April  11,  Auditorium 
Theater,  High  School  Chorus  of  500; 
High  School  Orchestra  of  230. 

Chlcaga  Sehasl  Masie  Festival.  Audi¬ 
torium  Theater,  Monday  evening,  April 
9.  Among  the  Chicago  groups  to  be 
heard  on  this  occasion  and  at  other 
times  during  the  Conference  week  are; 

All-Chicago  High  School  Girls’  Choras 
Of  SOO. 

Roosevelt  High  School  Choir  of  200. 
Carl  Schara  Girls’  Choras  and  Mixed 
Choras  of  500. 

Lane  Technical  High  School  Orches¬ 
tra. 

Marshall  High  School  Orchestra. 
Chicago  Elcaieatary  School  Choras  of 
SOO. 

All-Chicago  High  Sdiool  Band. 

And  other  groaga  featariag  varioas 
phases  of  school  masie  work,  iacladlag 
riaao  piano  and  class  voice  tastractloa. 

Special  prograaui  and  masleal  iater- 
Indes  will  be  provided  by  selected 


groups  featuring  every  type  of  vocal 
and  instrumental  activity  from  grades 
to  college,  and  representing  various 
sections  of  the  country  as  well  as  the 
Chicago  area. 

Ehihibits.  The  Music  Education  Ex¬ 
hibitors  Association  is  to  provide  an 
extensive  display  of  the  “tools  of  music 
education.’’  (Fifth  floor  of  the  Hotel 
Stevens.) 

Hotels,  Railroad  Rates,  laformatloa 
The  StcvcBs  is  the  official  hotel.  Min¬ 
imum  rates;  |3.00  (one  person),  34.50 
(two  persons)  in  room  with  double 
bed.  Accommodations  in  other  hotels 
from  11.50  per  person  and  up. 

Fare  aad  oac-thlrd  for  the  round  trip 
on  all  railroads,  except  in  cases  where 
lower  rates  are  now  in  effect.  Note:  It 
is  advisable  to  consult  your  local  ticket 
agent,  as  in  many  cases  exceptionally 
low  railroad  fares  will  be  available  at 
the  time  of  this  meeting. 

Admission.  Payment  of  Conference 
membership  fee  for  the  current  year 
covers  admission  to  all  general  ses¬ 
sions,  section  meetings,  concerts  and 
other  official  events  of  the  Conference 
program  without  further  admission  fee 
(except  biennial  dinner). 

Section  Meetings,  lastrmmeatal  aad 
General 

Topic  assignments  and  chairmen  for 
the  division  meetings  scheduled  for  the 
Chicago  program  are  as  follows: 

lastrameatal  Masie— Elementary  (Or¬ 
chestra  and  Instrumental  Classes); 
Helen  M.  Hannen,  Supervisor  of  Ele¬ 
mentary  Music,  Cleveland,  Ohio. 

lastrameatal  Maalo— Jaalor  aad  Se¬ 
nior  Hlghi  Charles  B.  Righter,  Univer¬ 
sity  of  Iowa,  Iowa  City. 

lastrameatal  Cllalest  A.  R.  McAllis¬ 
ter,  Joliet,  Ill.;  Adam  P.  Leslnsky,  Whit¬ 
ing,  Ind.,  Co-chairmen. 

Plano  Class  Teaehlagi  Agnes  Benson, 
Supervisor  of  Music  in  the  Elementary 
Schools,  Chicago. 

Class  Voice  Teachlagt  Chairman  to 
he  announced. 

Music  Theory  la  the  Secondary 


Sdhoolsi  Francis  Findlay,  New  England 
Conservatory  of  Music,  Boston. 

Radio  la  Masie  Ekiueatleat  I>>ui8 
Woodson  Curtis,  Director  of  Music,  Los 
Angeles,  California. 

Rural  S^ool  Maslet  Ada  Bicking, 
Butler  University  and  Arthur  Jordan, 
Conservatory  of  Music,  Indianapolis,  In¬ 
diana. 

Masie  la  the  Parochial  Sehoolsi  Sister 
Mary  Antonine,  Rosary  College,  River 
Forest,  Illinois. 

Music  Education 
Broadcasts  Planned 

Every  music  supervisor,  every  music 
teacher,  in  fact  everyone  connected 
with  or  interested  in  music  education, 
will  be  vitally  interested  in  a  series  of 
six  broadcasts  to  be  put  on  the  air  by 
the  National  Broadcasting  Company. 
This  series  will  use  the  coast-to-coast 
Blue  Network,  which  in  New  York  City 
has  station  WJZ  for  its  outlet. 

The  broadcasts  will  show  some  of 
the  outstanding  work  in  schools  around 
six  central  points,  and  will  give  the 
listeners  a  very  good  idea  of  some  of 
the  types  of  training  in  music  which 
our  young  people  are  now  enjoying. 
Besides  the  music,  each  program  will 
include  a  short  address  by  a  prominent 
musician,  educator  or  layman.  The  pro¬ 
grams  will  be  broadcast  weekly,  be¬ 
ginning  Sunday,  March  4,  and  ending 
April  8  (10;30  to  11;00  a.  m..  Eastern 
Standard  Time),  and  will  come  from 
the  following  points  in  order  named; 
New  York  City,  Boston,  Cleveland,  Den¬ 
ver,  Chicago  and  Washington. 


•Persoaael  of  the  Maale  Edacatloa 
Broadcast  Committed  Peter  W.  Dy- 
kema.  Chairman  (Teachers  College,  Co¬ 
lumbia  University,  New  York,  N.  Y.); 
Clarence  Birchard,  Boston,  Mass.;  Hollis 
Dann,  New  York  City;  Franklin  Dun¬ 
ham,  New  York  City;  George  Gartlan, 
New  York  City:  Osbourne  McConathy, 
Glen  Ridge,  N.  J.;  Victor  L.  F.  Rebmaao, 
Yonkers,  N,  Y. 


The 

VIOLIN 

A  brief  introduction  into 
the  subject,  and  the  first 
of  a  series  of  articles. 


By  M.  A.  Oettinger 


To  write  the  story  of  “The  Violin,”, 
what  an  assignment.  Can  it  be 
lone?  Not  in  a  thousand  words, 
surely,  nor  in  a  hundred  thousand,  for 
it  starts  with  the  most  primitive 
of  men  and  it  has  not  yet  ended.  Aha! 
will  It  ever  end? 

For  four  hundred  years  no  major 
changes  have  been  made  in  the 
“Queen  of  Musical  Instruments.”  The 
percussion  instruments,  the  brasses, 
the  woodwinds  and  even  the  piano 
have  undergone  transformation  in 
shape,  in  mechanism  and  tonal  quality, 
but  the  fiddle  remains  the  same. 
Whether  it  is  just  tradition  that  holds 
it  or  because  the  ultimate  has  been 
reached  only  time  can  tell. 

The  definite  history  of  the  bowed 
stringed  instruments,  that  is  Ihe  vio¬ 
lin  family,  began  when  man  fi/st  used 
the  bow  and  arrow  or  even  before  when 
he  first  made  fire  by  drawing  a  bow 
across  a  twig  in  order  to  twirl  it  rap¬ 
idly.  Undoubtedly  the  twang  of  the 
bow  string  produced  a  sound  that  be¬ 
came  one  of  the  first  musical  notes. 
While  this  sensation  was  dawning  in 
his  primitive  mind  the  tone  of  the 
drum  was  also  discovered  and  it  was 
really  the  drum  that  awakened  the 
sense  of  rhythm  and  led  to  the  dance 
as  the  first  musical  expression. 

This  very  primitive  music  passed 
through  many  stages  of  development 
until  the  fertile  mind  of  Havana,  King 
of  Ceylon  some  five  thousand  years 
ago,  gave  us  the  earliest  known  speci¬ 
men  of  a  bowed  string  instrument  cap¬ 
able  of  producing  a  scale  of  tones. 
Evidently  Havana,  in  the  manner  of 
kings,  was  bored  with  the  monotony 
of  the  single  toned  drum  and  the  nasal 
consistent  single  toned  twang  of  the 
bow.  He  apparently  noticed  that  the 
shorter  the  string  on  the  bow  the 


higher  the  pitch  of  the  note,  and  that 
the  same  effect  could  be  obtained  by 
shortening  the  string  of  the  individ¬ 
ual  bow,  but  that  no  sustained  tone, 
could  be  produced.  So,  by  combining 
the  drum  and  the  bow  he  produced  the 
effect  that  changed  the  whole  musical 
situation.  He  fastened  a  neck  on  the 
drum  and  strung  his  bow  cord  over 
the  drum  and  bridged  it  so  that  it 
could  vibrate  freely  and  yet  communi¬ 
cate  its  vibrations  to  the  drum  head. 
Just  how  Havana  discovered  that  a 


I$rael  Baker  of  the  Marshall  High 
School,  Chicago,  might  well  he 
called  a  young  Rubinoff.  Since 
entering  Marshall,  he  has  won 
every  contest  he  has  entered.  Such 
contests  were:  The  All  Chicago 
High  School  in  1932  and  1933; 
Children’s  Contest  of  the  Society 
of  American  Musicians  in  1933; 
md  then  the  National  High  Sdwol 
Violin  Solo  Contest  in  1933.  Israel 
hat  toon  much  praise  from  the 
judges  in  all  contests  entered. 


bow  made  of-  a  stiff  piece  of  wood  and 
with  strings  of  horse-tail  hair  would, 
when  drawn  over  the  gut  string  of 
his  instrument,  produce  the  long  sus¬ 
tained  tone  that  he  was  searching  for, 
no  one  knows,  but  the  fact  remains 
that  he  is  credited  with  this  invention 
and  it  stands  today  after  five  thousand 
years  as  the  best  method.  So  came 
into  being  the  Havanastron,  the  grand¬ 
father  of  the  violin  famiiy,  and  it  is 
still  the  leading  instrument  of  the 
Orient  as  witness  the  socalled  Chinese 
fiddle  which  is  seen  to  this  day  in  use 
in  China  and  Japan. 

At  some  time  between  Havana  and 
the  fourteenth  century  some  brilliant 
mind,  or  minds,  discovered  that  a  soft 
wood  head  could  be  substituted  for 
the  top  and  a  hard  wood  back  for  the 
under  head  and  if  these  be  curved  or 
arched  they  were  strengthened  and  the 
tonal  powers  increased.  However  as 
the  size  of  the  drums  were  increased 
for  more  power  the  circular  sides  im¬ 
peded  the  action  of  the  bow  and  thus 
we  find  the  “Dees”  or  indentations  in 
the  sides  to  permit  bowing.  We  now 
come  to  the  age  of  the  various  viols 
which  were  the  immediate  precursors 
of  the  violin. 

Just  who  it  was  that  formed  the 
corners  on  the  Dees  of  the  viols,  and 
who  determined  the  string  length  that 
became  the  violin  as  we  know  it,  is 
more  or  less  a  matter  of  argument. 
There  is  the  strongest  reason  for  be¬ 
lieving  it  was  a  German  by  the  name 
of  Kaspar  Tieffenbrucker,  or  as  it  is 
sometimes  pronounced  and  spelled 
Gasper  de  Duiffopruger.  There  are 
some  who  say  that  it  was  Gasparo  da 
Salo,  an  Italian,  but  as  he  was  born 
at  least  fifty  years  after  the  German 
Gasper  the  latter  holds  a  little  the 
(Continued  on  page  29) 


Another  in  M  iss  Tro  endless  Popu  lar  Se  ries  on 


Great 

Composers: 

Frederic  Francois  Chopin 

•  Written  Especially  for  the  School  Musician 
By  Theodora  Troendle,  Noted  Piano  Teacher 


CHOPIN  the  man  has  left  less 
reliable  information  about  bis 
life  and  character  than  most 
great  men.  Very  few  of  his  letters 
were  preserved;  he  evidently  found 
written  self-expression  difficult  and 
confined  his  written  energies  entirely 
to  his  music.  He  is  unique  in  this 
respect,  for  Beethoven,  Schumann, 
Mendelssohn,  in  fact  most  of  his 
colleagues  seemed  to  find  time  for 
the  most  voluminous  and  exhaustive 
letter  writing,  not  to  mention  ex¬ 
pansive  diaries.  Chopin  seems  on  the 
surface  to  have  been  superficial.  He 
was  not  interested  in  literature  or 
art.  His  education  was  meager,  and 
he  did  not  seem  interested  in  supple¬ 
menting  it  by  large  human  and  artistic 
interests.  His  environment  in  Paris 
was  neurotic;  he  dressed  foppishly 
and  seemed  to  be  more  concerned  in 
the  trivial  than  the  genuine  and  more 
wholesome  thing;s  of  life.  But  though 
as  a  man  he  falls  woefully  short  of  be¬ 
ing  an  admirable  or  strong  character, 
his  art,  like  an  orchid  growing  out  of 
mire,  remained  undefiled.  Perhaps, 
too,  like  the  orchid  the  very  fetid 
atmosphere  of  decadent  and  pre-revo¬ 
lutionary  Paris  was  as  necessary  for 
the  growth  of  his  individuality. 

Another  point  in  analysing  and 
weighing  his  character  must  not  be 


overlooked,  and  that  is  his  health.  He 
was  probably  always  tubercular,  and 
consumption  does  not  make  the  life 
of  the  unfortunate  possessor  easier. 
The  very  traits  that  made  him  unfor¬ 
tunate  as  a  human  being  were  equally 
fortunate  for  his  creative  gift  talent. 

As  a  composer  he  had  a  unique  and 
individualistic  medium  for  the  piano 
and  was  either  far  sighted  enough  or 
merely  indolent  enough  to  keep  that 
medium  intact  and  uncontaminated  by 
outside  infiuence.  He  wrote  almost 
entirely  for  the  piano  which  was  wise 
of  him,  for  his  particular  style  loses 
its  peculiarities  of  charm  through  any 
other  medium.  George  Sand,  certainly 
the  most  infiuential  and  dominating 
infiuence  in  his  life,  notes  in  her 
memoirs  his  habits  of  work  which 
probably  differed  radically  from  his 
colleagues. 

In  the  evenings  Mme.  Sand  invari¬ 
ably  entertained  her  little  coterie  of 
followers,  and  the  inevitable  climax  of 
the  evening’s  entertainment  was  Cho¬ 
pin’s  music.  He  would  improvise  for 
them  finding  a  stimulating  audience. 
In  that  manner  most  of  his  inspira¬ 
tions  were  bom,  for  he  carefully  made 
notes  before  retiring  for  the  ni^t  and 
the  morning  after  would  work  out  in 
detail  such  of  his  ideas  that  appealed 
to  him.  He  was  a  careful  and  method¬ 
ical  workman  and  often  took  weeks 


in  perfecting  a  short  prelude  of  but 
a  page  in  length. 

His  two  concerts  are  far  more  effec¬ 
tive  on  two  pianos,  and  his  chamber 
music,  notably  the  trio  op.  8  and  the 
’cello  sonata  op.  65,  are  not  examples 
of  his  best  art.  His  etudes,  preludes, 
and  ballads  are  unquestionably  his 
greatest  contribution  to  piano  litera¬ 
ture.  The  etudes  are  not  mere  studies 
for  the  acquisition  of  velocity,  but 
pieces  profound  in  their  emotional 
range  and  depth,  and  differed  radically 
from  the  then  popular  concept  of  etude 
as  exemplified  by  Czerny,  Cramer,  and 
Clement!.  In  his  preludes  he  has 
given  the  world  the  finest  example  of 
miniature  writing.  Many  are  like 
cameos,  so  perfect  are  they  In  sim¬ 
plicity  of  structure  and  detail.  In  the 
ballads  he  introduced  still  another 
new  medium  of  construction  —  the 
musical  epic  poem — a  composition  in 
which  moving  drama  and  conflict 
reach  thrilling  climaxes  through  the 
medium  of  the  piano. 

No  one  composer  has  made  greater 
contributions  or  more  magnificently 
demonstrated  the  beauties  and  the 
possibilities  of  the  piano  than  Chopin, 
and  if  as  a  man  we  must  pity  him  for 
the  weakness  and  futility  of  his  per¬ 
sonal  life,  as  an  artist  we  must  pay 
homage  with  a  respectful  reverence 
that  is  without  reservation. 
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Some  More  of 
Last  Yearns  Plums 

Nearly  one  boy  in  every  four  at  the  Pem¬ 
broke-Country  Day  School  in  Kansas  City, 
Missouri,  is  studying  an  instrument.  Beginners 
make  up  the  junior  band,  and  after  passing  cer¬ 
tain  tests,  these  beginners  may  join  the  first 
band.  In  1932  the  Pembroke  Band  was  made  a 
Class  B  band  and  tied  for  first  honors  in  the 
State  Contest.  In  1933  they  won  first  place  in 
the  State  Contest  and  placed  in  the  Second  Divi¬ 
sion  in  the  National.  Alvin  Stephens  is  the  direc¬ 
tor. 

•  •  • 

The  smallest  Class  B  band  in  the  1933  Na¬ 
tional  Band  Contest  was  the  one  from  Stur¬ 
gis,  Michigan,  High  School.  Made  up  of  forty 
pieces,  this  band  rated  in  the  Second  Division  in 
the  Marching  Contest  and  in  the  Third  Division 
of  the  Playing  Contest.  Incidently,  the  Ehranston 
Chamber  of  Commerce  declared  that  Sturgis  was 
the  best  behaved  band  at  the  contest.  Director 
Wheat  is  most  proud  of  his  band. 

«  *  * 

From  a  small  band  we  next  see  a  large  or¬ 
chestra.  This  seventy-three  piece  orchestra 
is  from  the  Proviso  Township  High  School  of 
Maywood,  Illinois.  Under  the  direction  of  Wal¬ 
lace  Nelson  they  placed  in  the  First  Division  of 
the  Northern  Illinois  High  School  Orchestra  Con¬ 
test  in  1933  and  in  the  Second  Division  in  the 
National  Contest  at  EUmhurst. 

•  *  • 

COMING  from  quite  far  to  attend  the  1933 
Natiwal  Contest,  the  Parkersburg,  West 
Virginia,  High  School  Band  made  a  good  show¬ 
ing  for  themselves.  In  the  Class  A  Playing  Con¬ 
test  they  placed  in  the  Third  Division  and  in 
the  Class  A  Marching  Contest,  in  the  Second  Divi¬ 
sion.  This  eighty-five  piece  band  has  earned  the 
name  “Big  Red  Band”  on  account  of  their  snappy, 
colorful,  red  and  white  uniforms.  George  J.  Dietz 
is  the  director. 

•  *  * 

ORGANIZED  in  1925  with  twenty-two  players 
and  most  any  kind  of  a  second-hand  instru¬ 
ment,  the  Belvidere,  Illinois,  High  School  Band 
has  worked  itself  up  into  a  membership  of  eighty 
players  with  a  complete  instrumentation  under 
the  guidance  of  Clarence  F.  Gates.  No  State  Con¬ 
test  is  too  difficult  for  them.  In  fact,  they  have 
won  every  State  Contest  they  have  entered.  They 
have  competed  in  National  Contests  three  times, 
winning  one  first  place,  one  second  place,  and 
one  Second  Division,  the  latter  being  in  1933. 

•  •  • 

IN  1922  the  Frankfort,  Indiana,  High  School 
Band  was  organized.  Two  years  later  A.  M. 
Thomas  became  the  director.  The  first  contest 
entered  was  in  1929  when  the  band  won  fourth 
place  in  the  State  Contest.  Since  that  time  the 
band  has  won  either  first  or  secmid  place  in  each 
State  Contest,  and  in  1931  won  fourth  place  in 
Class  B  in  the  National  Contest  at  Tulsa. '  Last 
spring  the  band  placed  in  the  Second  Division  in 
the  National  at  Evanston. 


'I 


HAPPY  ST.  VALENTINES  DAY  TO  YOU  ALL  NOW  THAT  THAFS  OVER. 
WHERE  IS  THAT  REPORT  OF  YOUR  ORCHESTRA'S  PLANNING  AND 
PRACTICING  FOR  THE  SPRING  CONTESTS?  IS  YOUR  BAND  WELL  IN 
SHAPE,  OR  HOW  ARE  THEY  COMING  ALONG?  WE  MUST  KNOW 
WHAFS  HAPPENING  AT  YOUR  SCHOOL.  LET  THE  EAVESDROPPER  IN. 


Tuba — But  Not  in  Cuba 

Down  in  North  Carolina — to  be  more 
Hpeciflc,  in  Lenoir — there  is  a  splendid 
band  made  up  of  splendid  soloists.  The 
sreat  distance  from 
Lenoir  to  the  National 
Contests  makes  it  quite 
impossible  for  these 
musicians  to  attend,  but 
we  wager  that  once  they 
get  to  a  National,  there 
will  be  quite  a  few 
"Lenoirites”  placed  in 
the  First  Division. 

Ira  Jones,  bass  tuba 
player  for  the  Lienoir 
High  School  Band, 
might  be  a  good  pros¬ 
pect.  In  North  Carolina  the  group  {Trad¬ 
ing  system  is  not  used,  and  Ira  tied  for 
first  place  in  the  North  Carolina  State 
High  School  Music  Contest  held  last 
spring,  in  the  placing  system  of  grading. 

**  Three  Spades*' 

No  time  is  being  wasted  in  Hammond, 
Indiana.  A  card  party  is  to  be  given 
by  the  Parent  Teachers  Association  to 
raise  funds  to  buy  uniforms  for  the 
band  members.  Tickets  are  only 
twenty-five  cents.  If  you  think  you’re 
a  wit  at  pinochle,  bridge,  or  bunco, 
go  to  this  card  party  and  bring  home 
the  bacon. 

Hammond  High  and  Hammond  Tech 
both  intend  to  enter  the  Nationals  this 
spring. 

jS  Jt  JH 

Bits  From  Waukegan,  III. 

Dave  Cathers  seems  to  be  very  am¬ 
bitious.  He  continues  to  play  the  pic¬ 
colo  after  the  band  stops  playing. 

Annual  band  dance  held  February  2. 
One  of  the  major  social  events  of  the 
year. 

Kermit  Rolland  was  publicity  agent. 

Director  Graham  responsible  for  mak¬ 
ing  this  more  than  Just  another  high 
school  activity. 

S  JS 

May  Festival 

This  May  a  massed  band  festival  will 
be  staged  in  Pittsburgh.  The  five  high 
schools  participating  are  the  Bridge- 
'  ville,  Carnegie,  Crafton,  Dormont,  and 
Mount  Lebanon  High  Schools.  In  each 
community  an  evening  outdoor  concert 


will  be  given  to  provide  the  funds  to 
take  the  band  to  Pittsburgh  for  the 
festival.  The  directors  of  the  bands 
are  Walter  Cameron  at  Bridgevllle 
and  Carnegie,  A.  S.  Miescer  at  Mount 
Lebanon,  J.  S.  Small  at  Crafton,  and 
Carl  Thalhelmer  at  Dormont. 

Aml*Right? 

A  little  birdie  told  me  that  the  Maine 
Township  High  School  Band  of  Des 
Plaines,  Illinois,  are  all  rigged  out  in 
new  uniforms.  Bet  they  look  spiffy, 
too.  But  you  must  prove  it,  so  send 
me  your  picture. 

jS  ^  jS 

Mable  Hater,  News  Reporter 

Sturgis,  Michigan 

A  thousand  apologies  to  the  Sturgis 
High  School  Band,  in  the  mixup  by 
which  we  reported  Thelma  Arney,  clar¬ 
inetist,  as  drum  major. 


Let  us  introduce,  right  now,  the  drum 
major  of  the  Sturgie  High  School  Band 
at  the  National  Contest  last  spring.  He 
is  Max  Stadfeld.  Although  Max  did 
not  enter  the  Twirling  Drum  Major's 
Contest,  he  won  acclaim  from  Judges 


and  spectators  fur  his  drum  majoring. 

No  one  who  attended  the  National 
Band  Contest  at  Evanston  will  ever 
forget  that  Saturday  when  the  bands 
marched  three  miles  to  Dyche  Stadium 
for  the  massed  band  event.  The 
heat  was  intense.  During  the 
massed  band  playing  quite  a  few 
of  the  musicians  couldn’t  take  it,  but 
Max  Stadfeld,  that  Sturgis  Drum  Ma¬ 
jor,  stood  at  attention  throughout  the 
thirty  minutes  of  playing. 

Max  is  now  attending  the  University 
of  Michigan. 

Jt  Jit  JS 

Mumps,  Mumps,  Go  Away 

Due  to  an  epidemic  of  mumps  in 
Winfield,  Kansas,  the  Winfield  High 
School  Orchestra’s  chances  to  enter  the 
State  Contest  are  pretty  slim  so  far. 
Of  the  eighty  members  of  the  first  or¬ 
chestra,  twenty  have  been  out  so  far, 
and  a  few  more  than  twenty  are  out 
at  the  present,  with  no  apparent  check- 
on  the  epidemic.  We  hope  everything  Is 
okey  by  now  and  that  Director  Paul 
Painter  will  not  And  it  necessary  to 
play  doctor. 

^ 

Harpist  Champ 

Two  years  ago  the  Waupun,  Wisconsin 
High  School  Band  purchased  a  harp.  Who 
was  going  to  play  it?  Mary  Louise 
Parker  received  this  posi¬ 
tion.  With  two  years  of 
lessons  on  the  piano  and 
without  the  help  of  a  harp 
instructor,  Mary  Louise 
soon  msMtered  her  instru¬ 
ment.  She  had  never 
heard  anyone  play  a  harp, 
and  her  main  reason  for 
attending  the  1913  Na¬ 
tional  Solo  Contest  wm 
to  listen  to  other  students 
play  and  to  see  Just  how 
she  was  progressing  and 
in  what  direction. 

Mary  Louise  placed  in  the  First  Divi¬ 
sion  in  the  Harp  Solo  Contest,  but  this 
success  has  not  made  her  slack  up  any. 
She  now  vows  to  work  harder  than  ever 
on  her  harp.  Mary  Louise  is  fifteen  years 
old  and  is  a  sophomore  in  high  school. 

Bass  Viol  Winner 

At  that  popular  age  of  seven  year* 
(most  everyone  begins  at  that  age  with 
an  Instrument)  Donald  A.  Reed  of  Oil 
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City,  Pennsylvania,  began  the  study  of 
the  violin  with  Major  Donald  Dimes. 
A  few  years  later,  Donald  then  being 
in  sixth  grade,  he  was  admitted  to  the 
High  School  Orchestra.  In  1929  he  took 
up  the  bass  viol  with  Major  Dimes  and 
two  years  later  Joined  the  American 
Legion  Band.  In  1930  Donald  was  made 
a  member  of  the  Allegheny  College 
Symphonic  Orchestra  at  Meadville. 

Donald  entered  his  first  contest  last 
spring  and  won  first  place  in  both  sec¬ 
tional  and  state  contests.  The  Kiwan- 
ians,  Rotarians  and  Lions  of  Oil  City 
took  It  upon  themselves  to  send  Donald 
to  the  National  and  Donald  well  repaid 
them.  He  placed  in  the  First  Division 
in  the  String  Bass  Solo  Contest. 

Jl 

Future  Salesmen? 

Winners  of  the  recent  ticket-selling 
contest  for  the  Glenville  High  School 
Band  and  Orchestra  of  Cleveland  re¬ 
ceived  tickets  to  the  Wagner  concert. 
Andrew  Doswell  won  the  first  prise  of 
two  tickets  to  the  Thursday  evening 
concerts  at  Severance  Hall.  Sabina 
Braun  nipped  the  second  prise  of  two 
tickets  for  Saturday  afternoon.  Ann 
Pearlstein  and  Helen  Odess  each  earned 
one  ticket. 

d*  tjl 

Frankfort  Shows  Speed 

Organised  the  second  semester  in 
1933,  this  string  sextet  of  the  Frank¬ 


fort,  Indiana,  High  School  cooperated 
with  each  other  so  well  that  they  were 
well  in  form  when  the  spring  contests 
came  along.  The  sextet  Is  composed  of 
Lois  McCain,  first  violin;  Eugenia  Smith, 
second  violin;  Dorothy  Downing,  piano; 
William  Taylor,  bass  violin;  Virginia 
Biery,  violin  cello,  and  Vincent  Grlflfln, 
viola. 

All  the  members  of  the  sextet  have 
done  orchestra  and  ensemble  work  in 
previous  years.  They  placed  in  the 
First  Divisions  of  the  District  and  State 
Contest,  and  when  they  went  to  the 
National  at  Elmhurst,  they  placed  in 
the  Second  Division. 

Marshall  Howenstein 
is  the  director. 


Elsie  Jennison,  News  Reporter 

Chester,  West  Virginia 

First  of  all,  we  must  let  you  know 
that  the  Chester  High  School  Band 
Drum  Major,  Ed  Hassell,  is  now  using 
a  good  ol*  SCHOOL  MUSICIAN  baton. 
How  about  your  drum  major? 

The  Purple  and  Gold  Band  Mothers 
Club  is  working  very  hard  in  order  to 
help  the  band  raise  the  necessary  funds 
to  outfit  the  band  in  uniforms.  Con¬ 
tests  are  Just  around  the  corner,  and 
Chester  musicians  want  to  look,  be¬ 
sides  play,  their  best.  As  soon  as  the 
band  is  outfitted,  Elsie  is  going  to  send 
us  the  picture  of  them. 

Elsie  is  the  Bb  clarinet  soloist  in  the 
high  school  band  and  orchestra.  Al¬ 
though  only  a  freshman,  Elsie  has 
played  with  the  band  for  three  years, 
having  been  made  a  member  when  she 
was  in  grammar  school. 

JS  JS  jS 

Efficiency  Plus 

What  a  busy  band  boy  Lawrence 
Downer  of  Clayton,  Michigan,  is!  Right 
now  he’s  hard  at  work  on  a  trombone 
solo  to  be  played  with  band  accompani¬ 
ment.  Besides  that,  he  is  Stage  Mana¬ 
ger  of  the  band,  preventing  many  a 
mad  scramble  and  saving  his  fellow 
band  members  many  minutes  of  re¬ 
hearsal  time  by  always  having  things 
in  readiness  for  practice.  At  concerts 
the  stage  is  always  neatly 
arranged  with  the  proper 
number  of  chairs  and 
racks.  According  to  the 
band  members  Lawrence’s 
.middle  name  is  efficiency. 
JS  JS 

How  to  Be  a 
Conductor 

At  the  Clayton,  Michi¬ 
gan,  High  School  a  class 
in  conducting  has  been 
started.  Once  a  week 
Sidney  Moore  will  have 
the  class  for  drum  major¬ 
ing. 

jS  jS  JS 

Marguerite  Kirchoff, 

News  Reporter 

Flint,  Michigan 

Back  in  1929,  before  the  birth  of  the 
group  grading  system,  the  National 
Band  Contest  was  held  in  Flint.  The 
winner  of  fourth  place  for  Class  A 
bands  was  the  Central  High  School 
Band  of  Flint  (Picture  below).  Since 
then  every  state  contest  in  which  the 
Central  Band  has  participated,  the  C. 
H.  S.  B.  has  won  first  place  among  the 
Class  A  bands.  Franklin  S.  Weddle, 
their  director,  coached  them  to  victory. 


Hail  the  Queen 

For  the  present  year  Patricia  Harri¬ 
son  was  elected  queen  of  the  Stillwater, 
Oklahoma,  High  School  Band.  Patricia 
has  been  tickling  the  ivories  since  she 
was  seven  years  old.  For  the  past 
three  years  she  has  played  in  the  Still¬ 
water  High  School  Orchestra.  All  the 
band  members  are  very  well  satisfied 
with  the  new  queen  (and  who  wouldn’t 
be?)  and  so  far  she  has  proved  herself 
very  capable  and  deserving  of  the  hon¬ 
orary  position.  Hail,  Queen! 

js  jn  Jit 

Nothing  Slow  About  Oregon 

A  year  before  thq  Oregon  State  Contest 
of  1933,  there  was  a  particular  boy  in 
West  Linn  who  had  had  no  musical  train¬ 
ing.  In  a  few  weeks  he 
took  up  French  horn,  and 
the  only  instruction  he  re¬ 
ceived  on  this  instrument 
was  through  the  ciass 
method  of  instruction. 

'This  particular  boy  was 
Aldis  Kerr. 

Aldis  ^owed  remark¬ 
able  ability  from  the  first, 
and  Director  Wade  urged 
him  to  go  into  solo  work. 

Aldis  did.  He  won  first 
place  in  the  Horn  Soto  Contest  of  Oregon 
in  1933.  In  the  West  Linn  High  School 
Advanced  Band  of  fifty  pieces  Aldis  holds 
solo  horn  chair. 

Jt  jS  jS 

Befote  you  read  further,  make  a  note 
to  get  all  news  and  pictures  to  us  be¬ 
fore  the  10th  of  next  month. 


AU,  pictures  of  1933 
National  Manning  solo¬ 
ists  had  better  reach  me 
soon  or  else—?  Did  / 
scare  you?  Send  them 
to  me,  please. 
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Louise  Parmelee,  News 
Reporter 

Traverse  City,  Michigan 
The  Traverse  City  Hiffh  School  Or¬ 
chestra  has  been  on  the  go  quite  a  bit. 
Whenever  a  concert  is  given,  there  are 
always  several  soloists  or  ensembles  on 
the  program.  The  orchestra  boasts  a 
girls'  string  quartet,  a  trio,  a  trumpet 
soloist,  and  an  accordion  soloist. 

Not  to  be  outdone  the  Junior  orches¬ 
tra  has  their  stars,  too.  These  are  a 
girls’  string  quartet,  trombone  quartet, 
and  a  xylophone  soloist. 

Incidently,  John  Hinnema  has  charge 
of  the  Vocal  Department  here. 


Martin  Thomas,  News  Reporter 

Stillwater,  Oklahoma 
Shake  hands  with  Martin  Thomas, 
(right),  our  News  Reporter  in  the  Still¬ 
water  High  School  Band  and  Orchestra. 
Martin  is  Publicity 
Manager  of  both  the 
band  and  orchestra  and 
is  now  a  senior  in  school. 

Snare  drums  are  his 
weakness. 

Next,  meet  Willard 
Johnson,  vice  -  president 
of  both  the  •  Stillwater 
High  School  Band  and 
WllUrd  is 


Break  jail!  Shake  oFf 
Those  Handcuffs.  Flee  to  RA 


Orchestra, 
a  bass  player  and  holds 
flrst  chair.  You  remember  last  Decem¬ 
ber  we  introduced  to  you  the  presidents 
of  the  band  and  orchestra.  Who  knows 
but  that  you  may  meet  these  boys  at  the 
National  Orchestra  Contest  this  spring 
at  Ottawa?  Being  so  close  to  a  National 
Contest  it  is  likely  that  all  who  have  the 
opportunity  will  attend. 


Did  you  join  the  school  band  just  for  the  exercise?  Do  you 
want  to  develop  your  biceps?  Then,  if  you’re  one  of  those 
using  a  "tire  pump"  for  a  trombone,  you’re  getting  just 
what  you  want.  But  if  you  really  want  to  learn  to  play  a 
tromlMoe,  finely,  smoothly,  beautifully,  lay  off  the  shackles; 
break  jail;  go  places  with  P>A. 

B«  a  Batter  Trombonist,  Quickly 

This  new  P-A  Trombone,  while  moderately  priced,  is  posi¬ 
tively  a  "thoroughbred"  It  has  a  marvelous  action  —  smooth 
and  reliable;  a  pitch  accuracy  that  is  really  accurate;  and  a 
big,  smooth  tone,  brilliant  and  powerful;  ana  just  as  solid  and 
unfaltering  in  the  softest  passages.  Many  new  and  exclusive 
features;  bell  and  slide  locks;  engraved  balancer;  special  thumb 
rest.  Medium  bore. 

Up  goes  quality.  Down  go  prices 

But,  we  repeat,  the  Pan-American  Trombone  is  moderate  in 
price.  In  fact,  prices  on  all  P-A  instruments.  Saxophones, 
Trumpets,  French  horns.  Clarinets,  harmony,  and  bass  in- 


John  Foster,  News  Reporter 

Gladstone,  Midugan 
A  series  of  concerts  is  now  being  pre¬ 
pared  by  the  Gladstone  High  School 
Band  and  Orchestra,  one  to  be  given 
every  other  week.  In  their  flrst  con¬ 
cert  they  plan  to  feature  “Raymond" 
Overture  and  “Dustspier’  Overture. 

The  entire  Vocal  and  Instrumental 
Departments  at  Gladstone  are  under 
the  direction  of  R.  N.  Haskens.  These 
include  two  bands,  two  orchestras,  va¬ 
rious  ensembles,  mixed  chorus,  two 
girls'  glee  clubs,  two  boys’  glee  clubs, 
and  a  unique  drum  and  bugle  corps 
made  up  entirely  of  high  school  girls. 

How  about  it,  John?  Do  you  think 
you  could  get  us  a  picture  of  the  girls’ 
drum  and  bugle  corps,  along  with  a 
writeup?  We’ll  be  looking  for  it. 


Beth  Clark,  News  Reporter 

Madera,  California  * 

To  celebrate  the  anniversary  of  their  .Jj 
birthday — they’re  three  months  old — 
the  Madera,  California,  High  School  d 
Band  presented  their  flrst  complete  ^ 
concert  program.  ji 

In  September  the  band  was  made  up  4 
of  six  members.  These  six  were  asked  % 
to  bring  friends  into  the  band,  and  now  g 
the  band  numbers  from  fifteen  to  j 
twenty  pieces,  besides  twenty  begin-  « 
ners  who  will  be  transferred  to  the 
band  as  soon  as  they  are  capable.  J 


PAN-AMERICAN 


PAN-AMEUCAN  BAND  INST.  *  CASE  CO. 

221  Pan- American  Bldg.,  Elkhart.  ImL 

Gcntleaaco:  PleaM  tend  me  yonr  new  book  on  P-A 
Instruments.  Put  an  X  in  this  square  □  if  you  wish  also 
advice  and  literature  on  bow  to  organiM  a  band. 


Who  Can  Solve  This  Mystery? 

Someone’s,  in  Blkhart,  Indiana,  initials 
are  E.  R.  B.  Who  is  he  or  she?  E.  R.  B.l 
Get  in  touch  with  mo.  The  reason  you 
have  not  heard  from  me  is  that  you 
neglected  to  sign  your  name  and  ad¬ 
dress  to  your  letter.  We  must  get  after 
these  subs  in  ETlkhart. 
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North  Is  Entertained 

It  was  the  North  High  School  music 
students’  turn  to  sit  back  and  listen 
while  the  Lincoln  High  Band  of  Des 
Moines  presented  a  concert.  This  was 
an  exchange  concert,  North  High  hav¬ 
ing  performed  for  Lincoln  a  few  weeks 
ago. 

After  the  concert  was  over  a  social 
hour  and  refreshments  were  given  for 
the  Lincoln  band  members  and  the 
North  music  students. 


Do  Not  Read  This 

Aha!  Caught  you  that  time. 
Now  that  you’re  caught  take 
your  medicine.  All  those  1933 
National  winning  bands  and  or¬ 
chestras  who  have  not  sent  in 
their  picture  and  writeup,  do  so 
now.  Do  not  put  it  off.  There  are 
only  a  few  more  issues  in  which 
these  pictures  may  appear  be¬ 
fore  the  1934  National  will  be 
upon  us.  Get  them  to  us. 
Thanks. 


Cleveland  All-City  Band 

Attention!  Band  members  of  Cleve¬ 
land  high  schools.  If  you  are  eligible, 
get  your  applications  in  to  Hr.  Harry 
F.  Clarke  for  the  city  All-High  band. 
If  this  band  is  assembled,  they  will 
play  over  the  radio  in  March  and 
at  the  Department  of  Superintendents 
Convention  on  February  26. 


"Here  They  Come!"  What  thrilling  words !  How  they  bring  you 
to  your  feet  when  they  mean  "here  comes  the  parade!  Hear  that 
drum  corps!  Catch  that  rhythm!  Get  in  step!"  Why  not  augment 
your  marching  band  with  a  drum  corbs  escort?  You  can  make  this 
unit  one  of  the  most  thrilling  and  highly  praised  in  your  entire 
instrumental  music  program.  So  easy.  We  have  an  infallible  drum 
corps  training  plan,  reduced  to  five  easy  steps.  With  it  anyone  with 
the  slightest  musical  ability  can  form  and  train  a  corps  and  make 
a  fine  public  appearance  in  6  weeks.  This  free  book,  "Here  They 
Come,"  explains  the  complete  plan  from  the  preliminary  pep  caucus 
to  the  first  thrilling  parade.  Nearly  a  hundred  colorful  pictures  of 
^1  successhil  corps;  fascinating  and  instructive  articles;  all 
free.  No  obligation.  Send  coupon  today  for  free  copy. 

TELLS  HOW  TO  BE 
AN  EXPERT  DRUMMER 

"Drum  Technique  in  the  Band  or  Orchestra"  is  one  of  the 

tmost  complete  and  authoritativehooks  published,  on  this  sub¬ 
ject.  It  explains  the  rudiments;  the  flam;  how  to  hold  sticks; 
how  to  roil,  what  sticks  and  snares  to  use;  and  gives  standard 
drum  march  beats.  Covers  54  drumming  subjects;  125  pictures 
and  charts.  This  valuable  book  is  now  offered /rre  to  drum¬ 
mers  or  Bandmasters.  Send  the  coupon  now  ror  your  free 
copy*  this  offer  may  be  withraum  at  any  time.  Send  today. 

You’ll  need,  too,  our  Z2  pue  book  of  "Drum  Corps  Instruments  and 
Accessories." IllususLtes  in  full  color  moay  of  the  most  popular  drum 
corps  drums.  Everything  you  could  possibly  need  for  your  corps  is 
shown  in  this  book— parade  drums,  tenor  drums,  bass  drums,  and 
mammoth  bass  drums,  bell  lyra,  bugles,  and  all  accessories.  And  there 
are  some  articles  you  will  enjoy  reading.The  book  is  free.  Mail  coupon. 


Meet  the  New  President 

Leonard  Prentice  has  succeeded  Ken¬ 
neth  Morris  as  president  of  the  Wauke¬ 
gan,  Illinois,  Senior  High  School  Band. 
Kenneth  and  Joe  Keller,  former  secre¬ 
tary  of  the  band,  were  lost  to  the  band 
through  graduation.  Glenn  Strange  is 
the  new  vice-president. 


Another  Concert  by  Austin 

The  second  of  a  series  of  concerts 
was  presented  by  the  Austin,  Minne¬ 
sota,  High  School  Music  Department  on 
February  6.  Under  the  direction  of  C. 
Vittorio  Sperati  the  band  and  orches¬ 
tra  played  several  numbers.  The  girls’ 
chorus  also  took  part  in  the  program. 


Only  the  Best 

Approximately  twenty  musicians  are 
representing  Glenville  High  School  of 
Cleveland  in  the  all-high  orchestra  this 
year.  Composed  of  the  best  high  school 
players  in  Ohio,  the  orchestra  will  play 
at  the  convention  of  the  Department  of 
Superintendents  on  February  28.  Two 
radio  broadcasts  are  also  scheduled  on 
their  list  of  activities.  Ralph  E.  Rush 
l.t  the  orchestra  director  at  Glenville 
High. 

Those  chosen  from  Glenville  to  play 
are  Allan  Kats,  Eugene  Davis,  and 
Everett  Lee,  first  violin;  George  Wolfe 
and  Sol  Levenson,  second  violin;  Leon 
Opper  and  Nancy  Wilson,  viola;  Shirley 
Miodlin  and  Ruth  Leininger,  ’cello; 
Esther  Kaplan  and  Gladys  Williams, 
string  bass;  Marion  Tennant,  flute;  Leo 
Esral,  oboe;  Alfred  Zetser,  clarinet; 
Sanford  Sharoff,  bassoon;  Marvin  Berk- 
ens  and  Rita  Baxt,  French  horn;  Morti¬ 
mer  Stein,  trumpet;  Benjamin  Joseph, 
trombone;  and  David  Flandermeyer, 
percussion. 


LLDWie  &  LUDWIG 


LUDWIG  &  LUDWIG.  215  D  Ludwig  Bidg.,  161 1  N.  Lincoln  St.,  Chicago,  IlL 
Without  obligating  me  in  any  way,  please  tend  me  free  book  (or  books)  I  have  in¬ 
dicated  by  marking  an  X  in  the  square  following  title.  Here  They  Come  [  ]  Drum 
Technique  [  ]  Drum  Corps  Catalog  [  ]. 


Name. 


Address. 


Town _ State _ 

Also  please  X  one  of  these  squares.  1  am  a  drummer  [  ]  teacher  [  ]  director  [  ]  ZIW 
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YES!  Whi|^otd&  i|ou  ^eta 
MARTIN  TRUMPET 


“Of  all  the  nerve!  Why  I  practice  more  than  any 
other  kid  in  the  band.  I  mu«l  be  good.” 

Practice  makes  perfect,  so  they  say,  but  no  matter 
how  hard,  or  continnoosly,  or  correctly  you  practice, 
you  can’t  pull  any  while  rabbits  out  of  the  silk  hat, 
if  the  white  rabbits  aren't  there.  If  you  are  practicing 
on  a  trumpet  that  is  musically  faulty,  hard  to  blow; 
one  that  never  had  a  real  trumpet  tone  built  into  it, 
you  can’t  blow  good  music  out  of  it.  Get  a  new 
trumpet,  and  to  be  absolute  sure  you’re  getting  a 
good  one,  get  a  Martin. 

And  don’t  delay.  That’s  dangerous;  may  ruin  your 
whole  musical  career.  Right  now  is  the  time  to  start 
with  a  new  Martin  trumpet,  in  preparation  for  the 
spring  contests.  Yon  need  the  extra  boost  forward, 
the  ne«o  encouragement  a  new  Martin  will  give  you. 
A  few  weeks  later  may  be  too  late  for  coming  con* 
tests.  You  can’t  change  horses  in  the  middle  of  the 
stream. 

Right  now,  this  very  day,  set  your  heart  on  a  new 
Martin.  First  step;  go  to  your  local  Martin  dealer; 
pick  out  the  instrument  you  want;  get  his  tradedn 
proposition;  then  talk  it  over  with  dad. 

Or,  if  yon  do  not  have  a  Martin  dealer 
near  yon,  write  for  special  illustrated 
literature  on  Martin  trumpets,  or  trom¬ 
bones,  or  saxophones.  No  obligation  at 
all.  But  do  something  today.  It’s  im¬ 
portant.  mtotmtm 

MARTIN 

BAND  INSTRUMENT  CO. 

201  Martin  Building 
ELKHART  ....  INDIANA 


How's  Howland? 

For  seven  years  straight  the  How¬ 
land  School  Concert  Band  of  Cortland, 
Ohio,  has  won  first  place  in  the  local 
county  fair.  Recently,  with  the  coop¬ 
eration  of  the  orchestra,  they  presented 
a  concert  in  the  school  auditorium 
which  was  quite  a  success. 

The  director  is  Roger  W.  Coe. 
di  JS 

A  baton  has  twirled  its  way  down  to 
Beardstown,  Illinois. 

Getting  Ready  for  Conference 

Eleven  Waukegan,  Illinois,  Township 
High  School  musicians  will  attend  the 
National  Orchestra  Rehearsal,  April  11, 
at  Orchestra  Hall  in  Chicago.  These 
eleven  will  also  play  with  about  two 
hundred  other  musicians  at  the  National 
Supervisors  Conference  at  the  Stevens 
Hotel,  April  8  to  IS. 

J( 

The  first  National  Twirling  Champion 
in  the  history  of  high  school  band  music 
— Herman  Wiegman  of  the  Austin  High 
School,  Chicago— has  earned  a  S.  M. 
twirling  baton. 

Ji  Jt 

News  From  Bridgeport 

Charles  Husted,  member  of  the 
Bridgeport,  'Ohio,  High  School  Band 
tells  us  that  although  their  band  has 
lost  old  members,  the  thirty-five  piece 
band  is  working  hard  for  the  Ohio  Val¬ 
ley  Band  Contest.  Bert  Prances  is  the 
director. 

v4 

Wautoma,  Wisconsin,  High  School  Band 
Members  will  surely  be  in  tune  at  the 
spring  contests,  as  they  have  just  earned 
a  Bb  S.  M.  tuning  bar. 

J* 

We  Hear  From  Dunbar 

A  very  peppy  program  was  given  by 
the  boys  of  the  Music  Society  of  the 
Dunbar  High  School,  Washington,  D.  C., 
during  club  period.  One  of  the  num¬ 
bers  on  the  program  was  a  violin  solo, 
Beethoven's  "Minuet,"  which  was  played 
by  Ptolemy  Corbier. 

v"* 

According  to  Herman  Bohnhoff,  Jr.,  the 
Owatonna,  Minnesota,  High  School  Musi¬ 
cal  Organisations  are  out  to  get  a  band 
and  orchestra  tuner. 

Jft  JS 

Do  It  Now 

Band  members  of  the  Waukegan,  Illi¬ 
nois,  Township  High  School  Band  be¬ 
lieve  now  is  the  time  to  raise  funds  for 
the  coming  spring  contests.  A  dance 
was  held  February  2,  proceeds  of  which 
are  to  go  in  the  band  fund.  Kenneth 
Morris  was  general  chairman  of  the 
dance. 

JS 

A  Form  of  Dessert 

Musicians  in  and  around  Joplin,  Mis¬ 
souri,  got  a  rare  treat  when  Frits 
Kreisler,  the  famous  violinist,  played  at 
Memorial  Hall  on  January  30.  During 
Frits  Kreisler's  year  in  the  United 
States,  he  has  played  in  every  part  of 
the  country,  in  cities  and  towns,  that 
rarely  hear  an  artist  of  such  distinc¬ 
tion. 

jS  JS  JS 

I,  as  well  as  the  girls,  enjoy  reading 
The  SCHOOL  MUSICIAN  and  eagerly 
wait  for  each  issue. — J.  It.  Parrott  and 
familv,  Elmhurst,  Illinois. 

JS  JS  JS 

I  am  with  you  folks  100  per  cent — Sd~ 
toard  A.  Parker,  Supervisor,  Instrumental 
Department,  City  Graded  Schools,  Rocky 
Mount  North  Carolina. 
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The  Editor’s 
Scrap  Booh 


George  Smulkis,  ’3i,  De  La  Salle  Inati- 
lule,  Chicago,  submiTs  this  poetic  compo- 
titiou.  "It  is  a  poem,"  he  says,  "through 
uhich  /  essayed  to  rouse  one’s  attention 
to  the  inner  harmony  and  motivation  o/ 
band  or  orchestra  performance."  Mow  do 
you  like  Uf 

WHEN  MUSIC’S  MUSIC  TO 
THE  EAR 
It’s  not  the  melody ; 

It'8  not  the  Bong  alone. 

But  also  harmony 
That  forms  the  chordal  lone. 

It's  not  the  measured  feet. 

It's  not  the  tunes  we  hear ; 

But  the  ardent  tone  and  beat 
That  makes  a  song  so  dear. 

When  we  hear  a  song 

That  strikes  a  tender  chord 
In  your  hearts  and  lingers  long. 

The  feelings  that  we  hoard 
No  longer  can  conceal. 

But  divulging  them  declare 
There's  music  in  the  air. 

It's  not  the  notes  we  play ; 

It’s  not  the  bars  we  mount ; 

But  it’s  the  way 

We  feel  and  play  that  count. 


Two  additional  verses  of  “America” 
which  are  little  known  today  were 
written  by  the  author,  Samuel  Francis 
Smith,  after  the  original  stansas  had 
been  published.  They  were  discovered 
by  the  Office  of  Elducation  of  the  In¬ 
terior  Department  and  are: 

Our  glorious  Land  today, 

'Neath  Education's  sway. 

Soars  upward  still. 

Its  halls  of  learning  fair. 

Whose  Bounties  all  may  share. 
Behold  them  everywhere. 

On  vale  and  hill! 

Thy  safeguard.  Liberty, 

The  school  shall  ever  be — 

Our  nation’s  pride! 

No  tyrant  head  shall  smite. 

While  with  encircling  might 
All  here  are  taught  the  Right, 
With  Truth  allied. 


At  ten  a  child. 

At  twenty  wild. 

At  thirty  staid,  if  ever. 
.\t  forty  rich. 

At  fifty  wise. 

At  sixty  good,  or  never. 


An  English  professor  had  just  fin¬ 
ished  an  evening’s  talk  before  a  group 
of  ladies  in  a  Cleveland  suburb,  on  Sir 
Walter  Scott  and  his  works. 

“Oh,  professor,”  said  one  of  them,  “I 
have  so  enjoyed  your  talk.  Scott  is  a 
great  favorite  of  mine.” 

"Indeed?  And  what  one  of  his  books 
do  you  like  the  best?” 

“Oh,  I  haven’t  read  any  of  his  books,  * 
but  I’m  so  fond  of  his  emulsion;  I’ve 
used  a  lot  of  that.” 


Rhythm  and  Pitch  Test 

Sent  Free  on  Request 


Build  up  your  instrumentation;  develop  new  material  for  your  band  or 
orchestra;  pick  your  beginners  from  those  who  possess  the  fundamental 
qualities  essential  to  success.  Mr.  McCreery’s  “Tone  Test,”  described 
briefly  in  (he  October  issue  of  the  School  Musician,  will  help  you  to  predetermine 
the  musical  fitness  of  all  applicants.  Complete  information  and  blanks  sent  free,  on 
request,  to  band  and  orrlwstra  directors.  When  writing,  please  give  your  present 
instrumentation,  or  state  what  instruments  yon  would  like  to  add.  Have  this  material 
on  hand  for  the  opening  of  the  new  term.  No  obligation.  Write  today. 


New  V^inlin  Featuring  the  famous  Roth  violins,  this  depart- 

I  n  u  ment  is  under  the  direction  of  M.  A.  Oettinger 

who  will  be  glad  to  assist  yon  in  your  selection  of  a  fine  violin. 


Lyons  Band  Instrument  Co. 

In  the  State-Lake  Building,  17  West  Lake  Street,  Chicago 

C.  L.  McCreery  .  .  .  G.  E.  VaiiN'ess  .  .  .  William  Lyons  .  .  .  Howard  Lyons 


Better  Your  Performance 

With  a  New 

PEDLER  "PROFESSIONAL"  CLARINET  i 

Write  Dept.  S.  M.  for  Catalog  and  Terms  | 

HARRY  PEDLER  &  CO..  INC.  ELKHART.  IND.  | 

CUSTOM  BUILT  CLARINETS  AND  FLUTES  i 


Send  for  this 

Free  Book 

Band  and  Orchestra  Directors! 
Supervisors  of  instrumental  music! 
Send  now  for  your  free  copy  of  my 
book. 

“How  to  Find  and  Prepare 
INSTRUMENTAL  TALENT 
for  Bands  and  Orchestras 
in  the  Lower  Grades’* 

also  a  aample  copy  of  the  Sazatta  inatruc- 

SAXETTE- 


tion  book  which  will  convince  you  of  prac¬ 
ticability  of  our  method,  and  the  funda¬ 
mental  uaefulnesa  of  Sazette  inatruction. 


The  Story  of  the 
Talent  Scout 

How  other  achoola 
are  uaing  the  “Talent 
Scout”  to  find  the 
musical  and  diminate 
the  tmmueical  student 
is  mtereitingly  told  in 
our  bookrat,  with 
many  convincing  pic- 
turaa.  Send  for  yours. 
The  Sazette  Company 
Delaware,  Ohio 


DELAWARE 


For  SAXOPHONE 
mnd  CLARINET 
-  VIBRATOR 

Reed  made  in  ten 
strengths,  No.  1  to  No. 
554. 

H.  Chiron  Co.,  Inc. 
233  W.  42nd  St. 
Now  York,  N.  Y. 


Pier 


“^here  is  nothing  finer^ 

Made  by  Penzel,  Mueller  flt'Co.,  Inc., 
Lonfl  Island  City,  N.  Y. 

Free  catalog  and  terms  upon  reguest. 


lyct. 

PenzerMioiler  Claririei 


Latest  Bulletin  Sant 
on  Raquast 


Send  Your  Orders  for  Band  Music  to 

George  F.  Briegel 

“IMO  MUSIC  SKCUUSr 


1474  Browlwny 
NEW  YORK 
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Summer  Band  Camp 
Enroute  to  Hawaii 


4  Weeks  at 

CAMP 

t 

1 0  Days  af 

SEA 

9  Days  in 

HAWAII 

One*  again  this  camp  ofFan  school  musicians  a  summar  of  unaqualad  musical  training, 
along  with  a  thrilling  vacation  at  saa.  Aftar  four  waaks  training  at  tha  camp  tha  antira 
parsonnal  will  sail  on  July  20  on  tha  graat  ship  "Malolo"  from  San  Francisco,  south  to  Los 
Angalas,  than  wast  to  tha  Hawaiian  Islands,  spanding  nina  days  in  Honolulu.  Music  train¬ 
ing  will  continue  aboard  tha  ship,  and  concerts  will  be  played  during 
your  stay  on  tha  island. 

Than  tha  grand  trip  home  aboard  tha  beautiful  ship  "Lurlina," 
arriving  in  Los  Angalas,  August  9. 

Four  waab  at  tha 
camp,  situated  on  tha 
shore  of  beautiful 
Shaver  Lake,  fifty 
miles  from  Fresno,  Cali¬ 
fornia,  in  tha  Sierra 
Mountains,  a  mile 
above  the  saa.  In  ad¬ 
dition  to  eipart  music 
training  under  skilled 
instructors,  tha  camp  itself  offers  such  out¬ 
door  sports  as  swimming,  fishing,  boating, 
hiking,  tennis,  and  other  games. 

Nina  days  at  saa  on  tha  finest  ship  of 
tha  Matson  fleet,  continuing  tha  regular 
camp  study  schedule,  but  with  plenty  of 
time  for  deck  games,  dancing,  movies,  and 
that  irresistible  Hawaiian  moon. 

Nina  days  in  Hawaii  at  tha  gorgeous 
Moana-Saasida  Hotel,  motoring,  sight-see¬ 
ing,  surfing,  and  all  tha  thrills  of  »  strange 
land. 

All  vary  inaipansiva.  A  reasonable  camp 
fee  pays  all  axpansas  of  the  camp  session 

Write  Today  for  Illustrated 
Folder 


and  the  trip  to  the  Hawaiian  islands. 
Parents,  teachers,  and  ethers  wishing  to 
accompany  the  party  on  the  Hawaiian 
tour  are  offered  a  special  all  expense  rate. 

Here  is  an  opportunity  no  boy  or  girl 
should  miss.  Secure  the  advantages  of  this 
liberal  offer  by  making  your  reservation 
now.  For  full  information  address  Major 
Earl  Dillon,  Box  235,  Fresno,  Calrfomia. 


VIEW  OF  SHAVER  LAKE, 
FROM  THE  CAMP 


:;^ERNm’WiLLiAMI 

JOIOOL/MlirK 

Specializins  in  Band  or  Or- 
chcatral  training.  Daily  re- 
heartala.  Special  or  Three 
Year  Certificate  conrae.  Pri- 
vate  Instruction.  Theory, 

Conducting,  Arranging. 
Distinguished  faculty  includ¬ 
ing  Pierre  Henrotte,  concert- 
SMinsr  master,  Metropolitan  Opera 

- -  House — V  i  0 1  i  n.  Solfeggio ; 

1  -|^  Mayhew  L.  Lake — Orchestra- 

CalMIU  Arranging. 

For  furtktT  informati<m  mddreu 
TNE  traSTUI.  1»  OM  IlMMi,  Nn  Tak 

Soitheni  Band  &  Orchestra  Camp 

“On  tk*  Beautiful  Gulf  Coast" 

For  Boys  and  Girls 

LOW  RATES  BEST  ADVANTAGES 

For  iaformatioB  write 

ELMER  J.  FRANTZ 

L.  S.  U.  S^ool  af  Mnak  Baton  Rouga,  La. 

THE  OHIO  BAND  AND 
ORCHESTRA  CAMP 

At  Cndar  Point 

Eight  weeks  of  muncal  inatructioB  and 
recreation.  The  finest  musical  camp  in 
AnMiica.  Lowest  tnitiao. 

Jiaa  M-Ang.  14,  I9S4 

P.  F.  McCormick 

S24S  W.  SSth  St,  OavslaDd.  O. 

Subscribe  NOW!  IlTSWr. 

The 

Wagnerian 

Orchestra 

(Continued  from  page  9) 

dium  large  for  II,  and  medium  for  I. 
The  advantage  here  is  an  unbroken 
progression  of  timbre  from  the  last 
trumpet  to  the  tuba.  Second,  consider 
large  bore  for  the  entire  trio  with 
alterations  in  mouthpiece  equipment. 
This  makes  the  trombone  ensemble 
better  within  itself,  but  perhaps  is  not 
as  advantageous  for  the  section  as  a 
whole.  Trombone  III  may  or  may  not 
be  a  bass  in  F.  It  must  however  be 
of  sufficient  bore,  or  the  results  will  be 
unsatisfying.  Do  not  consider  anything 
less  than  a  .600  with  ?>/,"  bell,  better 
8"  bell,  and  better  still,  the  .525  with 
8"  bell. 

The  tuba  should  be  or  CC,  up¬ 
right.  The  sousaphone  is  not  good 
for  this  work  on  account  of  its  hard¬ 
ness  of  bore. 

Avoid  light  weight  trumpets,  trom¬ 
bones,  and  tubas.  They  will  not  have 
sufficient  resistance  to  allow  players 
to  work  extended  periods  under  pres¬ 
sure  without  the  hungry  feeling,  nor 
will  they  allow  themselves  to  be  leaned 
on  sufficiently  for  massive  power  ef¬ 
fects,  without  overblowing.  Inciden¬ 
tally,  they  are  incapable  of  producing 
pp-ppp  of  good  timbre  and  carrying 
I  power.  On  the  other  hand,  look  for 
flexibility  of  material  in  the  bells  of 
the  horns.  Avoid  horns  with  great 
numbers  of  shifts,  changes,  automatic 
clutches,  knee-action  wheels,  etc.  They 
are  in  the  main  only  a  source  of  trou¬ 
ble.  Avoid  crutch  mouthpieces,  in  the 
matters  of  depth,  freak  borings,  and 
graduations.  The  traditional  variances 
between  the  equipment  of  the  high  and 
low  horns  is  not  to  be  regarded  as 
crutch — or  is  that  of  the  trombones  as 
outlined  above,  or  is  the  adaptation  of 
equipment  to  individual  differences. 
When  the  student  gains  a  good  tessi¬ 
tura  with  a  cup  of  reasonable  depth 
and  bore,  then  change  him  to  a  larger 
one  and  do  it  all  over.  The  tonal  re¬ 
sults  will  be  a  surprise  and  a  satis¬ 
faction.  The  trumpets  and  horns  will 
have  a  great  amount  of  transposition 
to  do.  Have  no  fear  on  this  account 
as  they  will  encompass  the  routine 
within  a  dozen  weeks  so  as  to  become 
dependable  sight-transposers,  by  either 
system  you  may  care  to  teach,  in¬ 
terval  or  clef.  The  trombones  should 
as  a  matter  of  course  he  familiar  with 
all  used  variants  of  notation,  and  on 
the  whole  will  find  more  use  for  the 
tenor  clef  than  for  the  bass. 
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To  cover  the  dynamic  require¬ 
ments  the  section  will  need  be  trained 
well  in  the  foilowing  routines:  sfz,  dy¬ 
namic  and  emotional;  the  swell,  molto 
and  on  long  gradient  (noch  und 
nach);  long  phrases  under  high  pres¬ 
sure;  long  sustenation  at  fffippp 
without  loss  of  pitch;  climatic  fff  of 
greatest  power  without  overblowing. 
The  various  gradients  of  the  attaccate 
will  be  considerably  smoothed  if  you 
allow  free  choice  between  the  forward 
and  back  tongues.  The  safest  degree 
of  climatic  forte  will  be  found  at  about 
7&%  of  the  audiometer  reading  for 
overblown  attack.  If  the  students  can 
be  depended  upon  to  maintain  careful 
adjustment  under  nervous  strain  the 
reading  may  be  set  up  to  85%  or  more. 

As  a  closing  fanfare  let  me  recall  a 
thought  of  another  famous  Mr.  Wag¬ 
ner,  in  that  the  “gender  of  the  brass 
is  essentially  masculine.” 

KOTE:  In  the  second,  and  last,  instal¬ 
ment  of  his  enliffhteninff  article  Mr. 
Painter  writes  with  equal  authority  on 
the  woodwinds  and  other  choirs  of  the 
orchestra.  It  is  extremely  important  that 
you  do  not  miss  reading  this  concluding 
chapter  in  connection  with  which  you  will 
he  shown  some  interesting  pictures. — The 
Editor. 


Dr.  R.  S.  Rahte’s 


Giggle  Column 


Name  a  collective  noun. 
A  vacuum  cleaner. 


Ping:  What  three  words  are  used 
most  in  the  Bnglish  language? 

Pong  (absent-mindedly):  I  don’t 
know. 

Ping:  Correct. 


Teacher — ^Willie,  I  want  you  to  toll 
me  how  you  define  ignorance. 

Willie — It’s  when  you  don’t  know 
something  and  someone  finds  it  out. 


Prof.:  “I  am  ashamed  of  you.  How 
is  it  that  you  can  never  repeat  your 
history  lesson  r* 

Stude:  “Aw,  what’s  the  use?  My 

dad  says  history  repeats  itself.’’ 


“If  you  ask  me  a  question  I  c.an’t 
answer.  I’ll  give  you  a  candy  bar.” 

“Rlght-o.  Can  you  tell  me  where 
music  goes  after  It  has  been  played?" 


What  excuse  have  you  for  being  so 
late? 

I  ran  so  fast,  sir,  that  I  (puff,  puff) — 
I  didn’t  have  time  to  think  up  one. 


"Where  was  the  Declaration  of  Inde¬ 
pendence  signed?” 

“At  the  bottom.” 


It  gives  me  great  pleasure  to  give 
you  eighty-five  on  your  examination. 

Why  not  make  it  one  hundred  and 
give  yourself  a  real  thrill? 


Re — The  carpet  begins  to  look  dirty. 
She — ^Yes,  we  must  have  a  demonstra¬ 
tion  with  a  new  vacuum  cleaner. 


EXPERIENCE 

Is  a  Sure  Guide 

Ted  E.  TILLMAN  ranks  with  the  great  percussion 
artists  of  the  middle  west.  He  is  now  playing 
with  Henry  Busse’s  fine  dance  band  at  the  Granada 
Cafe,  Chicago. 

’Ted”  is  shown  above  with  Director  Busse,who  was 
formerly  Whiteman's  star  trumpeter.  Both  of  these 
successhil  artists  know  the  value  of  Leedy  equipment 
and  theirs  includes  a  Leedy  Vibraphone,  Broadway 
snare,  bass  drum  and  most  of  the  traps. 

Any  drummer  who  wants  to  reach  the  top  can  safely 
be  guided  by  the  experience  of  such  artists.  For  more 
than  33  years  Leedy  equipment  has  been  first  choice 
of  leading  professionals  everywhere. 


THI  WORLD’S  nNIST 
DRUMMtRS’  INSTRUMINTS 


Ask  rout  dealer  to  let  you  try  a  late  model  Leedy.  Or  write  now 
for  new,  fr—  caulog  showing  the  complete  Leedy 
line  and  giving  many  helpful  hints  to  dnunmers. 

UIDY  MANUFACTURINO  CO. 

203  l—dy  Md«.,  Ilkliart,  Ind. 
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THE 

THE 

Brass  Choir 

WORLD’S 

LARGEST 

STOCK 

OF 

MITSIC 

OF 

A  splendid  collec- 
tkm  for  various  ensembles 
of  these  brass  instruments; 
First  B-Flat  Trumpet,  Sec¬ 
ond  B-Flat  Trump^,  First 
Trombone  (Baas  Clef),  Sec¬ 
ond  Trombone  and  Tuba 
(Baas  Clef),  E-Flat  Horn. 
Baritone  or  Trombone 
(TreUe  CM).  The  dosen 
attractive  selections  it  con¬ 
tains  are  ideal  for  ama¬ 
teurs  as  no  parts  are  diiB- 
cult.  The  Piano  may  be 
used  to  supplement  com¬ 
binations  of  twa  three,  or 
more  instruments. 

AI.I. 

Each  Part.  SB  cents 

Piano  Ace.,  60  cents 

PUB¬ 

LISHERS 

• 

PRESSER’S 

IS 

First  String 

CARRIED 

Quartet 

BY 

Book 

“P«E*8E«'i” 

Fifteen  melodious  pieces  of 
good  musical  quality  for 
First  Violin,  Second  Violin, 
Viola  and  Cello. 

• 

Price,  $!.tB  Complete 

Attractive  Solos 

(with  Piano  Acc.)  FOR 

Amateur  Violinists 

WING  FOO 

By  Cecil  Burieich  (Cat.  No.  1B0*8) 
Price,  see. 


TO  A  WOOD  VIOLET 

By  W.  M.  Felton  (Cat.  No.  1MI7) 
Price,  SSe. 


COUNTRY  DANCE 

By  Donald  Heine  (Cat.  No.  4»09) 
Price,  Mr. 


ROMANCE  IN  A 

By  Thurlow  Lieurance  (Cat.  No.  I80I7) 
Price,  BOc, 


Send  for 
FREE 
COPY 
of  14  pace 
Booklrt 
••VIOLIN 
MUSIC" 


Theodore 
Presser  Co. 

1711  CHESTNUT  ST. 

PHILADELPHIA.  PA. 


Who's  Who 

Herman  Wiegman 

Chicago,  Illinois 

i«  elected  to 

The  School  Musician's  Hall  of  Fame 

(Picture  on  front  cover) 


Burning,  blistering  heat 
was  slowly  roasting  the 
necks  of  the  thousands  of 
spectators  who  lined  the  streets 
of  Evanston  last  June  to  watch 
the  bands  which  were  the  pride 
of  the  nation  pass  in  review — 
one  after  another,  an  endless 
galaxy  of  pomp  and  color  and 
glistening  armor. 

Suddenly,  like  a  wave,  the 
masses  along  the  thoroughfare 
began  to  crane  and  stretch  those 
blistered  necks,  and  their  faces 
became  blank  with  interest.  For 
down  the  street  plodded  an  ordi¬ 
nary,  drab-colored  band  with  a 
maroon  and  white  banner  which 
read:  "Austin  High  School,  Chi¬ 
cago,  Illinois."  But  it  was  not 
the  band  which  had  practically 
spellbound  the  onlookers,  it  was 
a  leather  trimmed  drum-major 
who  was  performing  wonders 
with  his  baton. 

Up  in  the  air!  Over  his 
shoulder!  Almost  around  his 
ears  he  wound  a  silver,  gyrating 
truncheon.  He  strutted,  he 
twirled,  he  threw.  Eight,  nine, 
ten  feet,  the  gleaming  stem  was 
careening  into  the  sky,  while 
down  below,  the  light-footed 
cadet  stepped  ahead  beating  time 
with  outstretched  fist. 

Eyes  glistened  in  admiration. 
Waves  of  applause  and  cheers 
greeted  each  new  maneuver. 

The  same  afternoon,  that  par¬ 
ticular  drum-major  stepped  on  to 
the  turf  of  Dyche  stadium  of 
Northwestern  University,  in  full 
view  of  thousands  of  spectators 
and  won  for  himself  the  title  of 
National  High  School  Twirling 
Drum-Major  Champion  of  the 
United  States. 

He  is  Herman  Wiegman,  Jr., 
a  junior  at  Austin  High  Sdhool, 
Chicago. 


Herman,  quite  naturally,  is  a 
great  music  fan,  havipg  played 
drum  and  piano  since  he  was  six 
years  old,  and  the  present  time 
is  first  chair  snare-drummer  in 
the  Austin  High  School  Concert 
Band,  First  Division  winners  in 
the  1933  National.  A.  R.  Gish  is 
the  director. 

He  began  his  batonning,  how¬ 
ever,  early  in  high  school.  With 
only  two  lessons  from  Larry 
Hammond,  of  the  Elmwood  Park 
Post  American  Legion,  he  under¬ 
took  to  continue  alone. 

Work,  work,  practice,  and 
more  practice  early  in  the  morn¬ 
ing  in  the  grass  filled  lot  next  to 
his  home.  Soon  he  emerged  with 
remarkable  form  and  balance. 

Then  he  began  his  active  han¬ 
dling  of  parade  bands.  Boy  Scout 
parades.  Legion  parades,  all 
found  Herman  at  the  head,  mak¬ 
ing  the  adults  cheer  louder  than 
the  amateur  twirlers  still  in 
grammar  school  who  constantly 
fiocked  about  him. 

A  demonstration  atop  a  table 
in  the  city  council  chambers  of 
Chicago,  and  in  the  presence  of 
the  late  Mayor  Anton  Cermak, 
Herman  remembers  as  one  of  his 
proudest  moments. 

Again,  the  day  the  World’s 
Fair  opened,  the  twirling  of  the 
strapping  lieutenant  was  one  of 
the  features  of  the  mammoth 
parade  down  Michigan  Boule¬ 
vard. 

So  it  seems  the  life  of  a  drum- 
major  it  a  colorful  one  at  that! 


(Written  exclntively  for  the 
School  Musician  “Who’s  Who” 
by  Walter  Condon,  Atiistant 
Editor,  The  Austin  TIMES,  Aus¬ 
tin  High  School,  Chicago.) 


S.  M.  Personalities 


EdKk  R*g«n:  A  mott  interesting  per* 
sonelity  in  the  "four  wells"  of  The  SCHOOL 
MUSICIAN  office  is  Edith  Regen.  Those 
of  you  who  heve  been  down  to  our  "work¬ 
shop"  could  probably  give  you  a  more 
vivid  picture  of  her. 

Many  of  your  inquiries  addressed  to  The 
SCHOOL  MUSICIAN  are  answered  by  Miss 
Regan.  In-and-about  Chicago  residents  ap¬ 
parently  prefer  to  come  up  and  see  Miss 
Regan  and  have  her  tell  them  in  person 
the  right  answers.  Most  of  her  time  is  de¬ 
voted  to  record  work. 

it  hasn't  been  so  long  ago  that  Miss 
Regan  graduated  from  the  Englewood  High 
School  in  Chicago's  South  Side.  She  is  fond 
of  bridge,  but  when  summer  comes,  try  to 
keep  her  out  of  the  water.  She  is  espe¬ 
cially  fond  of  swimming. 

. . .  ' 
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was  born  in  the  Tyrolean  Alps  in  Sax¬ 
ony,  Germany,  and  it  is  known  that  he 
crossed  these  snow  capped  mountains 
into  Italy  a  relatirely  short  distance, 
but  then  a  journey  ot  no  mean  pro¬ 
portions.  On  the  immediate  southern 
side  of  these  same  hills  in  Brescia,  a 
town  in  the  Lombardy  province  of 
Italy,  was  born  the  other  pioneer.  Gas- 
paro  da  Salo.  It  is  within  the  realm 
of  possibility  that  these  two  men  met 
and  learned  from  one  another.  Suffice 
to  say  that  both  were  masters  of  a 
new  art  and  both  deserve  niches  in 
the  Hall  of  Fame. 

The  one  thing  about  which  we  are 
positive  is  that  one  was  the  founder 
of  the  German  school  and  the  other 
the  Italian  school  of  violin  making 
and  both  were  the  leaders  ot  the  in¬ 
dustry.  The  towns  of  Markneukirchen 
and  Mittenwald  were  then  and  are  to¬ 
day  the  centers  of  the  great  German 
violin  industry  and  Brescia  and  Cre¬ 
mona  in  Italy,  two  nearby  communi¬ 
ties,  produced  the  greatest  of  all  mas¬ 
ters  of  the  art. 

Unquestionably  geography  had  much 
to  do  with  the  development  of  the  fid¬ 
dle.  On  these  Alpine  slopes  grew  the 
spruce  that  is  unequaled  for  violin 
tops  and  in  the  valleys  were  the  ma¬ 
ple  groves  that  furnished  the  backs, 
sides  and  necks.  Even  today  this  ter¬ 
ritory  furnishes  the  best  woods  for  the 
purpose.  This  same  territory  fur¬ 
nished  the  gums  for  the  varnish  used 
by  the  masters,  unequaled  and  pos¬ 
sibly  one  of  the  features  that  made 
their  instruments  the  greatest  of  all. 

This  then  was  the  beginning.  Da 
Salo  had  for  a  pupil  a  man,  who  was 
his  senior  in  age,  by  the  name  Andrea 
Amati  and  another,  the  great  Mag- 
gini.  Amati,  who  hailed  from  the  town 
of  Cremona,  in  turn  taught  his 
younger  brother  Nicolo  and  thus  was 
started  the  Cremona  school,  a  school 
of  masters  who  will  never  die.  The 
king  of  them  all,  Antonio  Stradivari, 
was  a  pupil  of  Nicolo.  Whether  or  not 
Tieffenbrucker  had  any  pupils  is  a 
vague  question  but  we  know  a  great 
deal  more  about  the  great  Jacobus 
Stainer  who  also  studied  in  Brescia 
and  Cremona  and  later  settled  back  on 
the  northern  side  of  the  Alps  to  be¬ 
come  the  teacher  of  many  of  the  great 
German  masters. 

From  Brescia  went  masters  to  all 
parts  of  the  then  civilized  world 
teaching  makers  in  England,  France 
and  Holland,  and  thus  did  the  branches 
of  this  fast  growing  family  tree  of 
violin  makers  spread.  The  story  of 
the  growth  this  tree  and  the  in¬ 
dividual  fiowers  ot  genius  that  blos¬ 
somed  upon  its  branches  is  a  colorful 
and  romantic  tale  that  I  shall  tell  in 
the  articles  that  are  to  follow. 


THE 

VIOLIN 

(Continued  from  page  16) 
best  ot  the  argument.  Whoever  it 
was,  ho  was  a  genius  ot  the  highest 
rank,  for  he  established  a  musical  in¬ 
strument  that  has  lived  for  four  hun¬ 
dred  years  without  a  change,  and 
through  this  era  of  invention  and 
progress. 

The  instruments  of  both  of  the 
Caspars  were  of  the  identical  shape  of 
the  present  violin  and  contained  the 
first  sign  ot  the  sound  holes  or  Fs 
that  have  remained  practically  un¬ 
changed  to  this  day.  The  most  signifi¬ 
cant  feature  of  this  development  is 
the  geographical  one.  Tieffenbrucker 
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Foreign  exdiange  rates 
are  up  53^  with  no  de- 
aease  in  sight.The  prices 
of  all  imported  instru¬ 
ments  may  go  up— in¬ 
cluding  the  famous  Buffet 
Clarinets  made  in  Paris. 

While  out  present  stock 
ofBufifetslast— we  make  you 
this  attractive  offer.  We  will 
fill  your  order  at  the  same  km 
prices  that  prevailed  60  days 
wo.  That  will  save  you  many 
doliars  over  the  new  prices 
which  may  soon  so  inioe&ct. 

Act  quickly  and  s«  the  ben¬ 
efit  of  this  limi  teef  time  offer. 

In  France— the  home  of  the 
Clarinet— Buffet  has  been  the 
leader  for  nearly  a  century. 
Now  winnins  added  fiune  in 
the  symphonies  of  Philadel¬ 
phia  Chicaso.  St.  Louis  and 
SanFrancisco.  Afitvoriteindie 
finest  bands— among  opera 
and  radio  stars  —  tvtTjwhm. 

LcUe,  Improved 


GoUbeck  Tested 
Now  is  the  time  to  buy  a 
Buffet.  And  be  sure  to  get  a 
gfmnint  Buffet  with  guaran¬ 
tee  card  signed  by  Arthur 
Goldbeck  and  with  case  bear¬ 
ing  the  Buffet  Crampon  seal 
,  shown  above. 

These  are  the  latest  models. 
Every  instrument  personally 
tested  by  Arthur  Goldbeck. 
famous  woodwind  expert. 
One  year  free  service  against 
cracking.  Many  new  improved 
features.  Complete  line  to 
meet  every  requirement. 

Decide  now  to  own  a  BuffM 
—while  you  can  still  buy  at 
out  low  prices.  Write  for  free 
literatureandfuUderailKadlry. 
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GODARD’S  IMPROVED 

A1  Waathar  Lmm  Lard  Baad  Marie  FoUo 

This  orlglaal  Loaai  Leaf  Band  Ifosle  Falla  aalab- 
UiAad  away  yaars,  eoeablnaa  BMra  naafol  faataraa 
and  bolds  aaara  aasio  than  aay  athar  aardt  aaole 
folia  an  tha  markat.  Protaeta  raasia  (laa  wind 
and  rain;  poekat  an  back  for  InatrUng  aaala  lyra 
wltbaut  covarlng  a  note  ar  daaaging  aatule:  baat 
oaatarlal  and  workmanahlp:  anduras  hard  tarries 
for  yaars;  real  aeantoy;  aava  tlaaa  far  librarian. 

Llbatal  apaea  laalda  an  baok 
far  naaa  and  addraa  af  year 
band.  Largtly  adoplad  by  V. 
8.  BaglaanUl  Banda;  high 
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THE 

SOPRANI-LUTTBEG 
PIAJNO  ACCORDION 


The  sapreme  achievement  in  ac¬ 
cordions!  A  hundred  per  eent 
piano^ype  keyboard  for  BASS  as 
well  as  TREBLE!  No  more  baf¬ 
fling  button*.  No  compromise 
or  makehifts.  Play  it  exactly 
like  a  piano.  Play  standard  piano 
mnsie  without  analyxfaig. 

A  Piano  Accordion  that  is 
really  PLAYED  like  a  piano! 

The  ingenious,  patented  Lnttbeg 
mechanism  replace  old-style  bass 
buttons  with  a  piano-type  key¬ 
board  arranged  in  a  compact 
semi-circle  for  esy  fingering. 
Without  even  moving  your  arm 
you  command  a  range  of  three 
full  chromatic  octave  and  a 
third. 

Here  at  last  is  a  doubling  instru¬ 
ment  a  piano  playe  en  pick  up 
and  play  without  months  of  study. 
Within  a  fete  days  yass  can  play 
it  creditably.  In  a  few  wedu  yon 
can  play  it  practielly  as  well  as 
you  now  play  the  piano! 

Send  for  FREE  Booklet! 

Write  today  for  free  booklet  frsst 
issued  which  gives  full  informa¬ 
tion  about  this  sensational  new 
accordion.  There’s  no  obligation. 

CONTINENTAL 

MUSIC  COMPANY 

Dept.  222 

630  S.  Wabash  Ave.  Chicago 


CUTS  $1 

Any  cut  appearing  in  the  reading 
colnnuu  of  The  Soiool  Musician 
may  be  pnrchased  for  $L  pliu  10  eents 
in  stamps  to  cover  postage.  This  ap- 
plie  to  all  eats  published  in  this  or 
any  isooe,  as  far  back  as  September, 
1933. 

The  School  Musieian 

230  N.  Michigan  Ave.  Chicago 


Brass  Ensembles 

a  letter  from  J.  I.  Tallmadge 
Proviso  Twp.  H.  S.,  Maywood,  III. 

IBE2LIEVE  that  the  subject  of  Brass 
Ensemble  is  of  sufficient  importance  to 
Justify  my  asking  Mr.  Shepherd  to  add  to 
his  account  of  the  clinic  discussion  some 
ideas  that  may  be  of  value  to  bandmen, 
but  which  there  was  not  time  to  mention 
at  the  National  meeting. 

In  the  first  place,  we  all  realise  that 
while  the  standards  of  brass  music  must 
somehow  be  much  improved  if  we  are  to 
have  the  respect  of  real  musicians,  it  is 
also  true  that  for  every  one  of  these  diffi¬ 
cult  contest  numbers,  an  ensemble  must 
and  should  play  ten  pieces  that  are  not 
so  difficult  Then  too,  an  audience  really 
enjoys  the  music  with  which  it  is  familiar, 
and  certainly  the  high  school  performer 
should  learn  to  know  and  love  the  old 
tunes  that  have  become  a  part  of  our 
American  tradition. 

I  hope  the  time  will  soon  come  when 
every  community,  and  especially  those 
that  are  not  able  to  support  great  bands 
and  orchestras,  will  have  its  quartets  and 
its  sextets.  And  in  the  larger  communi¬ 
ties,  I  hope  that  when  a  good  player 
graduates  from  school,  he  may  enrich  his 
own  life  and  that  of  the  community  by 
playing  in  a  fine  ensemble,  giving  music 
at  every  civic  event,  whether  it  be  a  lodge 
meeting  or  a  reception  to  the  president. 

In  our  own  school,  we  try  always  to 
play  three  types  of  music  on  our  ensemble 
programs;  a  “big  number,"  a  familiar 
melody,  and  a  novelty.  You  would  be 
surprised  at  the  effect  on  an  audience  of 
ending  an  ensemble  program  with  some 
good  march,  played  briskly,  softly,  and 
with  interpretation! 

For  the  benefit  of  those  who  may  be  in¬ 
terested  in  this  type  of  activity,  I  am  list¬ 
ing  some  of  the  numbers  that  we  have 
found  particularly  successful. 

SEXTETS 

Two  songs  without  words  (Gault).... 

. Dixie  Musio  House 

*Airoso  and  Fanfare  (Busch)  .  .Witmarlc 

Out  of  the  Dusk .  " 

One  Fleeting  Hour . 

. Fox  Banner  Band  Folio — Sam  Fox 

Also  other  songs  played  as  cornet  solos, 
using  regular  band  parts,  with  second 
clarinet  part  played  by  the  second  comet. 
Believe  Me  If  All  Those  Endearing... 

. Classioal  Collection 

Alice,  Where  Art  Thou? . Fischer 

Old  Home  Songs . 

. Laurel  Band  Book — Birchard 

Played  from  the  band  parts,  including 
the  tenor  sax  part. 

Songs  without  words . Wlfmarfc 

QUINTETS 

Five  Short  Pieces  (Liawrence)  . .  Witmarlc 

Five  Pieces  for  Brass  Choir . Witmark 

QUARTETS 

The  World  Is  a  Beautiful  Song — . 

. Ideal  Brass  Quartets 

Love’s  Tomorrow . Belwin 

Sweet  Hour  of  Prayer .  " 

Lo,  How  a  Rose  E’er  Blooming . 

. t<  Tone  Folio 

Go  Down  Moses . Fischer 

Last  Rose  of  Summer  (with  Piano) . 

. Brass  Quartet 

Deep  River . Briegel 

Believe  Me  If  All  Those  Endearing  ” 

Liebestraum  (.with  piano) .  “ 

'Fragments  from  Stephen  Foster . 

. Fanfare  Four 

Annie  Laurie  (difficult) . Dixie 

'Inspiration . 

. . .  .Imperial  Brass  Quar.  Alb. — Fischer 
'Noctura  from  Martha  (with  piano)... 
. Fillmore 


It*t  Tone  That  Telit 

THX  qosUtv  that  eamn  flnt  Is  dsUnsialns  s  ■stlol 
IsttmiBMit'i  worth  !•  tons — for  Mnrlc  without  i 
ploailnc  toot  000101  lo  bo  Ifaoie.  Thso  li  odostuicillj 
built  Into  Tort  Instniaianti.  Bat  In  idditloa  to  Iona 
York  InotmnMoti  alio  poonai  raporh  workwisditp.  IMi 
bhnrlns  qnallUoi.  rapid,  dopondablo  rails  action— ai 
Boot  oiianllil  to  tatlifactorr  porformanes.  Ciity  Tmk 
Inilnnsant  snaraatsad  and  backed  by  oror  half  a  an. 
tory  of  nporlwea  is  Bakins  flna  Instrumantt.  Write 
Ibr  frac  Cataloc  and  Utaratun. 

T*rk  lastrwBMit  Cgiyy 

DEPT.  IM-B.  BRAND  RAPID*.  MICN.,  U.  *.  A. 


A  Better  Seed 


CRESCENT  SHAreO  EDGE 
new  I  .  -  .  DISTINC’nVE  I 

For  Details 

ASK  YOUR  DEALER 


Whoa  yea  TUak  of  OO  ’TUak  of 

DALBEVS  OMAHA  SPECIAL 
TROMBONE  and  VALVE  OILS 
At  yoar  dealer's,  2Sc,  by  null  3Sc. 
There  is  ao  subatitute  (or  quality. 
Leaders:  Send  (or  sample  parts  el  out 
band  pnbUeatioas. 

W.  R.  Dakar  Mhaie  Ca..  Omaha.  Nabr. 
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"^Indiana” 


Band  Instruments 

Th*  IMT  prlc*  ud  hlfh  awUtj  at  "lodUiia"  loitn- 
Dtiiu  hif«  MMbltd  many  Khoob  to  qokkly  orgulM 
•ad  dmlop  Boa  baada.  Oar  baod  organlaart  will  ba 
flad  to  balp  yoa.  Wltboot  abllsatloa  at  aay  Uod. 
wriu  for  cataloc  aad  lunaat  tlaia  wbao  our  baad 
ortaBlwr  any  call  with  noiplai  aad  eooiplata  datalb 
af  aur  tlmpla  waakly  paymaat  plaa.  WMIa  today  nirc. 

Band  Organiaation  Dept. 

INDIANA 

Band  Instrument  Co. 

SubtUHary  of  tho  Mmrtin  Bmnd  Inatrumont  Co. 

ELKHART.  INDIANA 


Try  OM  o(  thaao  Ooldb^.  oaaatar- 
plaeaa  aad  aoa  how  graatlyltlmpro^ 

nea  aad  playlna  qaalltlaa  of  aay  ia- 

t.  Satbfaetloojruaraataad  « 
ifbadad.OrdcrdTraetfraari  ttto 


alaeaa 

toeaaad 

otrooiaat, 

^  -  -  —  ■  ■■  ■■  mofHiy  f _ 

'  jn  Sw^banaatoraakyoorimialedaabr. 

^  ABTHVS  CSLBBBCK 
MPT.  W  •aea.w—aHtwmww.  CHIC— 0.111.. 


We  Guarantee  to  Teach  You  Arranging 

la  20  Leeaons 

“Courae  in  Modem  Arranaing”  is 
the  nmt  sensationa]  coarse  o(  in- 
structioa  ever  published.  Simple, 
ilhutrated,  progressive,  modem ....  $5 .00 
"Course  in  Modern^  Embellishment,**  a 
complete  course  in  improvising  and 

hot  playing  .  l.Se 

“Orchestration  Chart,’*  used  by  uni¬ 
versities  and  colleges  as  text.  A 
complete  book  o(  orchestration  at  a 

fiance  . St 

“Professional  Saxophone  Technic,**  40 
lessons  for  advanced  students  by  an 
artist  .  Z.M 

Beihoff  Munic  Co. 

SU»  W.  North  Ava. 

MILWAUKEE,  WIS. 


News  of  State 

ASSCXIATIONS 


Illinois 

The  Illinois  State  Band  Association 
is  perhaps  one  of  the  most  systemati¬ 
cally  organized.  Its  active  membership 
for  the  calendar  year  Just  ended  num¬ 
bered  156  bands  with  over  6,400  par¬ 
ticipating  students.  O.  W.  Patrick  of 
Springfield  is  president. 

District  Chairmen:  Northeast  Dis¬ 
trict,  H.  N.  Pinch,  Highland  Park; 
North  Central  District,  A.  R.  McAllister, 
Joliet;  Northwest  District,  I*  I.  Weir- 
son,  Lanark;  Central  District,  Hast, 
G.  T.  Overgard,  Urbana;  Central  Dis¬ 
trict,  West,  L.  W.  Petersen,  Beards- 
town;  Southern  District,  Hast,  P.  H. 
Perkins,  Mt.  Carmel;  Southern  District, 
West,  H.  H.  Peters,  Belleville;  Southern 
District,  South,  T.  Paschedag,  W.  Prank- 
fort. 

The  schedule  of  events  to  date: 
DISTRICT  BAND,  SOLO  AND 
EfNSHMBLH  CONTHSTS 
Northeast  District,  Maywood,  March 
23,  24. 

Northwest  District,  Preeport,  April 
6,  7. 

North  Central  District,  Joliet,  April 
6.  7. 

West  Central  District,  Beardstown, 
April  6,  7. 

Hast  Central  District,  Urbana,  April 
6,  7. 

Southern  District  Hast,  place  not  de¬ 
cided,  April  13. 

Southern  District  West,  Belleville, 
March  24,  April  6. 

Southern  District,  South,  time  and 
place  not  decided. 

State  Pinal  Band,  Solo  and  Hnsemble 
High  School  Division 
University  of  Illinois,  April  26,  27,  28. 

Grade  School  Division 
Wesleyan  University,  Bloomington, 
either  May  4,  5  or  11,  12. 

Carlifornia 

Martin  A.  Pihl  is  Recording  Secretary 
of  the  California  School  Band  and  Or¬ 
chestra  Association,  2344  Cabrillo 
Street,  San  Prancisco.  He  reports  last 
year’s  contests  a  success  and  promises 
information  on  the  dates  and  places  for 
this  year’s  contests  in  time  for  publica¬ 
tion  in  our  March  issue. 

New  York 

'The  first  New  York  State  School  Band 
and  Orchestra  Association  Clinic  was  held 
at  Ithaca  College,  Ithaca,  New  York, 
February  9tli  and  10th. 

Due  to  the  sub-zero  weather  of  — 30 
degrees  the  registration  was  not  as  large 
as  had  been  planned.  Directors  repre¬ 
senting  about  100  schools  were  present. 

Contest  selections  and  request  numbers 
were  played  by  the  College  Band  under 
the  following  guest  conductors :  Arthur 
Pryor,  Lee  Lockhart,  and  Walter  Beeler, 
the  regular  conductor.  The  College  Sym¬ 
phony  orchestra  also  appeared  under  the 
baton  of  Sherman  Clute  of  Rochester,  Miss 
Hbba  Goranson  of  Jamestown,  and  Craig 
McHenry,  the  regular  conductor. 

A  great  deal  of  appreciation  was  ex¬ 
tended  the  publirtiers  who  not  only  sent 
material  for  the  clinic  but  also  in  a  great 


HURCHDYKEMA 


MODERN  ORCHESTRA 
TRAINING  SERIES 


Winning  enthnsiaatic,  na¬ 
tion-wide  adoption  .  .  . 
Combines,  in  one  group, 
beginning  and  advanced 
players  . . .  Books  I  and  II, 
progressively  arranged. 

PARTS  EACH,  50  CENTS 

Send  for  copies  on  approvel. 


C.C. BIRCHARD  &CO. 


22  I  Co;  jmbus  Ave,.  BOSTON. MASS. 


GUSTAVB  LANeSNUS* 

IbitMt  CUrtaatAsvMMaMMts  M  SM 

Th*  MattoMl MsOSBtMt Ustl 

“The  Flight  of  the  Bumble-Bee,"  Rim- 

sky-Karaakow-Langcnus  . $1.00 

Minuet  (from  Divertimento  No.  17), 

Mozart -Langenus  .  AO 

The  Swan*  (Le  Cygne),  St.  Soens- 

Langenus  . 60 

The  Swan  (Le  Cygne),  for  flute  and 

piano,  St.  Saens-Langenui .  AO 

The  Swan  (Le  Cygne)  for  oboe  and 

piano,  St.  Shens-Langenus . 60 

“The  Rhythm  Builder**  (Mr.  Lange¬ 
nus*  latest  work) . 1.00 

Order  turn  from  your  dealer  or  from 

ENSEMBLE  MUSIC  PRESS 

BOX  Ml 

PORT  WASHINGTON,  L.  I,  N.Y. 


FRANKLIN 

INSTRUMENTAL 

ENSEM  BLES 


TrarntriM  by  SEO.  J.  TSINKAUS 

WOODWIND 


Flat*.  Ob**,  Clarla*t  Htrn  aa 
CosplstA  with  Nootw 

Balut  d*ABoar  (Laf***  Onatlag)  Op.  U.Bzar  l.M 

Hiunonaka,  Op.  1*1  No,  I . Dwrik  I.** 

BUaudoo  (fMa  Baibatz’*  BuiU)  Op.  4t..Orl*t  l.H 

April  (Sefanaaflockdiaa)  Op.  ST  N*.  4 . 

.  Ttahalkowiky  LW 

(a)  Saraband*  . Coralll 

(b)  CouranU  . OoraUl  LK 

(a)  ArbMO  (■  Idnor) . ^ 

(b)  Evaolnz  Song  . Tbitlnl  l.SS 

Oha*  (ar  Fhrta),  Clariaat  Ham  aad  Baaaaaa 

(a)  lOnoat  (O  Malar) . Baatbovaa 

(b)  Mlnoat  (froa  Qolntat  In  ■  Malar) . 

.Boeaharlal  l.M 


Y. 


Kiy  wi  Kv  Misfc  POL  Cap.  ;*;*  y'S:^ 


RINGS  &  PINS  FOR  SCHOOL  BANDS 


Saad  Ibr  «r  M-gaga 
latalii  abawiot  boa- 

draSt  at  Sloga  ood 

Plaa  at  Faatary 

Priaaa. 


C.  K.  GROUSE  CO. 


47  Broaa  Ava.,  Naiib  AttMara.  Maaa. 


THEODORA  TROENDLE 


Pirakt 

CompoMT 

ArtUt  T— chor 


SHERWOOD  MUSIC  SCHOOL 

FINE  AK’TS  BUILDING  CHICACO 
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Does  your  Band  or 

Orchestra  need  a  set  of 


or  a 


Bells 

Xyl  ophone 

you  can^t  a  fford  to  buy? 

We  will  give  you  one! 

Take  Your 


P  Choice 


These  are  not  "premium"  instruments.  They  are  made  specially  for  us 
by  a  manufacturer  or  highest  reputation  and  are  strictly  high^rade  in  every 
respect.  The  bars  of  the  xylopnone  (left)  are  genuine  Honduras  rosewooo, 
accurately  tuned,  of  good  tone  and  carrying  power,  and  finished  in  their 
natural  grain.  Two  and  one-half  octaves,  o  to  C,  thirty  bars,  I  l/g  inch  wide 
by  ^  inch  thick;  one  pair  selected  mallets;  contained  in  Fabrikoid  covered 
case  with  good  hardware  and  strong  leather  handle.  Cover  and  xylophone 
can  be  completely  removed  from  case.  Case  measures  26  inches  oy  21 
inches  by  S'A  inches.  Weight  I4I/2  pounds. 

The  beR  bars  are  of  the  same  quality  steel  as  used  in  the  finest  profes¬ 
sional  bells.  They  have  a  fine  clear  tone,  accurate  in  pitch,  and  cushioned  on 
good  quality  felt.  Two  and  one-half  octaves,  G  to  C,  thirty  bars,  one  inch 
wide  by  1 1/|  inch  thick;  two  pair  of  selected  mallets;  contained  in  Fabrikoid 
coverea  carrying  case,  same  as  xylophone,  size,  26  inches  by  16  inches  by 
31/2  inches;  weight,  I8I/2  pounds. 

Send  fifty  yearly  subscriptions,  at  60c  each,  to  The  SCHOOL  MUSI¬ 
CIAN  and  your  choice  of  one  of  these  instruments  will  be  seru  express 
prepaid  immediately.  Htif-year  subs  at  30c  each  will  be  accepted,  two 
for  one.  Get  your  tohole  band  err  orchestra  to  subscribe,  if  necessary,  in 
order  that  you  may  have  one  of  these  instrumerUs  in  time  for  the  spring 
contests.  But  act  quichly  becemse  this  offer  may  be  withdrawn  any 
minute.  Get  started  today. 

CIRCULATION  DEPARTMENT,  THE  SCHOOL  MUSICIAN 


many  caaes  had  r«prM«ntatlves  present  % 
to  conduct  numbera  Frank  C.  Watson,  9 
Charles  J.  Roberts,  Ektsar  R.  Carver,  EL  T 
B.  Hall,  all  of  New  York  City,  and  Mr. 
Bechon  of  Hamburg,  Penna.,  all  conducted 
their  own  cmnpositions. 

One  of  the  outstandins  events  of  the 
clinic  was  an  address  by  Arthur  Pryor 
on  the  topic  “A  Professional  Man’s  Ap¬ 
praisal  of  the  School  Band  Movement.” 
This  was  followed  by  general  round  table 
discussions  at  which  time  Mr.  Lockhart 
and  Mr.  EYaser,  the  State  President,  pre- 
^ded. 

A  great  deal  of  the  success  of  the  clinic 
was  due  to  the  efforts  of  Dr.  Albert  EM- 
mund  Brown,  Dean  of  the  Music  Educa¬ 
tion  Department  at  the  College. 

The  Band  department  selections  were 
under  the  direction  of  the  following  com¬ 
mittee  :  Mr.  Goranson,  Jamestown,  chair¬ 
man;  Mr.  EYeeman,  Syracuse,  and  Mr, 
Russeli,  Canandaigua. 

The  orchestra  department  selections 
were  under  the  direction  of  the  follow¬ 
ing  committee :  Mr.  King,  EYedonia, 
chairman;  Miss  Goranson,  Jamestown, 
and  Miss  Marsh,  Cortland. 

OFFICERS  AND  COMMI’TTEES  OP 

THE  ASSOCIATION 

President,  John  C.  EYaser,  Seneca 
Falls;  vice-president.  Miss  Manetta  F. 
Marsh,  Cortland;  secretary,  Frederic 
EY.y  Swift,  Ilion;  treasurer,  William  H. 
Tremblay,  Schenectady. 

BAND  COMMITTEE 

Arthur  R.  Goranson,  Chairman, 
Jamestown;  Elvln  L.  EYeeman,  Syra¬ 
cuse;  Raymond  Russell,  Canandaigua. 

ORCHESTRA  COMMITTEE 

Harry  A.  King,  Chairman,  Fredonia; 
Miss  Ebba  Goranson,  Jamestown;  Miss 
Manetta  F.  Marsh,  Cortland. 

Sectional  contests  will  be  held  In  the 
following  cities: 

Western  New  York,  Fredonia,  Chair¬ 
man,  EYancis  H.  Diers;  West  Central 
New  York,  Canandaigua,  Chairman, 
Frank  E.  Fisk;  East  Central  New  York, 
Ilion,  Chairman,  EYederlc  FViy  Swift; 
Eastern  New  York,  Saratoga  Spa,  Skid¬ 
more  College,  Chairman,  Elmer  H. 
Hints;  Northern  New  York,  Saranac 
Lake,  chairman,  Oliver  J.  Stanford; 
Southern  New  York,  Huntington,  Long 
Island,  Chairman,  J.  C.  Doty.  Deflnite 
dates  later. 

Solo  contests  will  be  held  in  nearly 
all  sectional  contests. 

State  finals  will  be  held  at  Syracuse 
University  May  11  and  12.  Dean  H.  L 
Butler,.  State  Final  Chairman. 

Wisconsin 

H.  H.  Helble,  principal  of  Appleton 
Senior  High  School,  is  the  new  presi¬ 
dent  of  the  Wisconsin  School  Music 
Association,  formerly  the  Wisconsin 
School  Band  and  Orchestra  Association. 

H.  C.  Wegner  of  Waupun  is  secretary. 
The  state  tournament  will  be  held  at 
Green  Bay,  May  18  and  19. 

Texas-Arkansas 

Joe  Berryman  of  Texarkana  is  the 
man  promising  information  on  contests 
and  association  activities  in  these  two 
states.  Watch  for  results  in  the  next 
issue. 

Washington 

Paul  A.  Schumacher,  May  Apts., 
Auburn,  advising;  Washington  does  not 
have  District  Contests.  Two  contests 
only  are  held,  the  Northwest  and  the 
Southwest.  Most  of  the  music  activities 
are  confined  to  the  western  part  of  the 
state,  due  to  the  fact  that  the  eastern 
l>art  is  engaged  chiefiy  in  agriculture. 
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All  Aluminum 
I  String  Bass 

Designed  and  SpoHMored 

\ 

Jo$eph  E.  Mmddy 


Cannot  Warp  or  Split 
Endorsed  by  Authorities 

ONE  of  the  most  remarkable 
achievements  in  the  construction 
of  modern  musical  instruments.  Dest¬ 
ined  to  replace  the  wood  bass  among 
both  amateurs  and  professionals,  par¬ 
ticularly  in  school  orchestras.  Made 
entirely  of  light,  strong,  electrically 
welded  Dur^uminum,  except  the 
fingerboard.  Cannot  toarp,  split  or 
crack  .and  will  last  a  lifetime.  As 
light  in  weight  as  wood  bass  and 
beautifully  finished.  Possesses  deep, 
resonant  tone  of  cello-like  purity  and 
quick,  easy  response.  Endors^ 
many  prominent  directors  and  music 
supervisors. 

NEW  LOW  PRICE 

Prices  recently  substantially  reduced. 
Write  now  for  complete  literature  and 
new  prices.  Also  special  introductory 
offer  to  schools.  No  oldigation. 

C.  G.  CONN,  Ltd. 

294  Conn  Bldg.  Elkhart,  bid. 


fllaslfrcul 


FOR  YOUR  BAND 
Thay  giva  you  larting 
utisfacfion. 

Writa  for 
Fraa  Catalog  and 
Cloth  Samplas 
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IN  COLORS 


in  nii't  SEW 

Uniform  Catalog 


DeMoulin  Bros.S  Co 


Greenville,  Illinois 


UNIFORMSiJ; 


CRADDOCK  COMPANY 


and  the  small  towns  are  quite  distant 
from  one  another.  Later  information 
will  appear  in  this  column  when  avail¬ 
able. 


Oklahoma 


Information  on  the  activities  of  the 
Oklahoma  State  Band  and  Orchestra 
Association  comes  from  Louis  Calavan, 
band  director,  Bristow. 

A  Tri-State  Clinic  was  held  at  Still¬ 
water,  January  26  and  27,  with  lOS 
Bandmasters  attending.  This  is  a  con¬ 
siderable  increase  over  last  year. 

At  the  State  Teachers  Convention, 
Oklahoma  City,  February  8,  9,  10,  the 
best  bands  and  orchestras  of  the  state 
presented  new  material.  This  demon¬ 
stration  climaxed  a  group  of  ten  similar 
demonstrations  held  earlier  in  various 
parts  of  the  state. 


mrld:  ta*  Ml«t  Hltfa  BUml 
Bud.  lur  tlBM  Nattaul 
ChuaiM — Umm  wudwfal  srmsa- 
tuUgni  ud  msser  otbw  •dwtl 
band!  In  ararr  itata  st  tha 
Cnlaa.  ota  and  aedotia  Da- 
UouUn  imlfonsi. 

Let  Us  Uniform 
YOUR  Band  Also 

write  ter  eatelos  (atria  baak) 

and  aaaplaa  win  ba  laat 
ITw  te  scawaatlra  sarchaiau 


The  home  office  of  the  Idaho  High 
School  Musical  Activities  Association  is 
at  331  Sonna  Building,  Boise.  New  offi¬ 
cers  for  1934  are  H  J.  Schnabel,  Poca¬ 
tello,  president;  Donald  Folts,  Boise, 
secretary;  and  Bernice  Barnard,  U.  of  I., 
Moscow.  Other  officers:  J.  Harold  Ross, 
Burley;  Judith  Mahan,  Boise;  T.  B. 
Kelley,  Kellogg;  and  John  I.  Hillman, 
Boise. 

An  interesting  excerpt  from  the  offi¬ 
cial  bulletin  reads:  “The  officers  of  the 
Music  Association  are  determined  to 
force  music  into  the  consciousness  and 
lives  of  teachers  and  citlsens  as  never 
before." 

All  contest  numbers  for  state  band, 
orchestra,  solo,  and  ensemble  events  are 
announced  in  this  bulletin,  but  the  time 
and  places  for  contests  are  not  an¬ 
nounced.  We  hope  to  have  this  for  our 
next  issue. 

New  Mexico 

A  Grand  State  Festival  and  Contest 
will  be  held  at  Roswell,  April  5,  6  and 
7,  sponsored  by  the  New  Mexico  Music 
Supervisors  Section,  N.  M.  F.  A.;  H.  M. 
Bailey  Dawson,  president;  Mrs.  Merl 
F.  Cramer,  Raton,  secretary-treasurer; 
and  the  New  Mexico  Music  Teachers  As¬ 
sociation;  F.  L.  Harp,  Artesia,  presi¬ 
dent;  Mrs.  Frances  Clark,  Carlsbad, 
secretary;  O.  J.  Joiner,  Lovington,  treas¬ 
urer.  Joseph  F.  Maddy  will  be  guest 
conductor.  An  All  State  Band,  All 
State  Orchestra,  and  All  State  Chorus 
will  be  features  of  the  event. 

Alabama 

Mrs.  Reid  Lancaster,  7  Westmoreland 
Avenue,  Montgomery,  state  president  of 
the  Alabama  Federation  of  Music  Clubs, 
advises  that,  unless  this  decision  is  re¬ 
versed,  there  will  be  no  high  school 
band,  orchestra,  or  choral  contest  this 
year.  Junior  contests  for  Junior  music 
club  members  will  be  held  in  Mont¬ 
gomery  on  Friday,  May  11,  followed  by 
their  state  convention  on  Saturday. 
The  leading  feature  of  the  Junior  con¬ 
vention  will  be  the  performance  of  the 
winners.  Contests  will  include  piano, 
violin,  'cello,  and  string  ensembles. 

Louisiana 

Charles  A.  Wagner,  secretary  of  the 
Gulf  States  Band  Masters'  Conference, 
605  Canal  Street,  New  Orleans,  advises 
that  a  State  Band  Contest  is  planned 
for  April  under  the  auspices  of  the  Na¬ 
tional.  We  expect  more  definite  infor¬ 
mation  for  our  March  issue. 


PETTIBONE 

UNIFORMS 


SCHOOL 

bands 

High  Clan  Tailoring  (I 

with  Style.  Fit  and  Com-  M 

fort.  UNION  MADE.  - 

Send  for  CatalM  362S 
Samples  and  Piioes 
Moat  Prize  winning  bands 
wear  nnifonns  made  by 

The  Pettiboiie  Bros.  Mfg.  Co. 

Uniforms  and  Lodge  Supplies 
GacinmaN,  OUe 


CUa.OM  0E8I6NED  us4  TAIL¬ 
ORED  fw  SCHOOL  BANDS,  frtai 
FINEST  QUALITY  WOOLENS 
InTMUnta  oar  NEW  LINE  of 
Dm  SUlOfm  WASH  EAB- 
RIC». 

ThU  lino  funUlMd  In  all  col¬ 
on,  tuarantead  fut  and  San- 
(orliad.  A  oool  imartly  itylcd  J 
uniform  at  Tory  modante  grim.  a 
Our  baautlful  now  eateioz  with 
oomglata  aampla  Una  and  late 
priea  Uat  malted  without  ahU-  {*.9 
aatlon  imaa  raquaaL  WA 

Bteta  wbaUttr  tnteraated  Si 


UNIFORMS 
and  CAPES 

give  service  only  in  pro¬ 
portion  to  their  originBl 
cost.  Dignified  quality 
merdiandte  is  adver¬ 
tised  accordingly,  and 
we  can  convince  you  with 
our  new  Sdniol  Band 
Catalogue  and  Samples. 
Write  today  and  mention 
colors  of  materials  de¬ 
sired. 

George  Efans  &  Co.,  Inc. 

mRSlhSL  PhlaMphia.  Pa. 


QUALITONE-REEDS 

CHOICE  CANE— HAND  FINISHED 
IS  Qarinet  or  8  Alto  Sax  or  7  Tenor 
or  C  Melody  for  ONE  DOLLAR. 

W.  W.  DOHERTY,  Read  Maker 

$•2  Coegraaa  St.,  Purtlaad,  Maiaa 


George  H.  Mackie,  Miasissippi  College, 
Clinton,  Is  president  of  the  Mississippi 
Band  and  Orchestra  Director's  Associa¬ 
tion.  The  Contest  Committee  for  this 
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year  includes  Mr.  Mackie,  chairman;  J. 
U  McCaskill,  Meridian;  and  Roy  M. 
Martin,  Greenwood. 

The  State  Band  Contest  will  be  held 
at  Greenwood  on  April  27  and  28,  in¬ 
cluding  solo  and  ensemble  contests.  The 
contest  is  held  in  cooperation  with  the 
Mississippi  EMucational  Association  and 
is  the  Sixth  Annual.  "This  year,"  writes 
Mr.  Mackie,  "we  have  added  a  Class  D, 
and  at  a  meeting  of  our  Director's  As¬ 
sociation  on  December  8,  we  had  a  fine 
turnout  of  directors,  and  everythin!; 
points  to  a  very  successful  contest  this 
year.” 

What  about  Mississippi  orchestras? 

West  Virginia 

Miss  Gem  Huffman,  1012  Laird  Ave¬ 
nue,  Parkersburc,  is  chairman  of  the 
Music  Section  of  the  State  Education 
Association.  She  will  surely  send  us 
the  state  contest  information  for  this 
column  in  time  for  our  March  issue. 


Kansas 


This  state  held  its  first  clinic  for  both 
vocal  and  instrumental  music  at 
Ehnporia,  Kansas  State  Teachers  Col- 
leg-e,  on  January  6.  More  than  seventy- 
five  supervisors  attended.  Including 
many  superintendents.  Of  the  sixty- 
five  supervisors  who  registered,  four 
were  from  Class  A  schools,  fourteen 
from  Class  B  schools,  and  thirty-three 
from  Class  C  schools. 

An  All  Kansas  Music  Festival  will 
be  held  in  Emporia,  April  28  to  27. 

The  clinic  was  conducted  under  the 
direction  of  FYank  A.  Beach,  director  of 
college  music  and  his  instructor  of 
music,  George  C.  Wilson. 

North  Carolina 

state  contests  will  be  held  in  Greens¬ 
boro,  April  26  and  27.  The  district 
contests  will  be  held  in  twelve  conve¬ 
nient  points  throughout  the  state,  April 
IS  and  14.  Class  A  schools  do  not  take 
part  in  the  district  events.  Class  B,  C, 
and  D  schools  must  win  in  the  district 
to  take  part  in  the  state  events. 


Nebraska 


A  3000  Mile  Bargain  Counter 

3S  WORDS  FOR  $1.00 

ATTENTION  SCHOOL  MUSICIANS  AND  DIRECTORS!  Here  is  your 
opportunity  to  acquire  some  extraordinary  bargains.  Everyone  of  the  ads 
listed  bdow  represents  an  exceptional  offer  placed  on  this  BARGAIN 
COUNTER  especially  for  yon.  Start  off  the  new  term  and  prepare  yourself 
for  the  Spring  Contests  with  your  own  instrument.  Write  these  advertisers 
today — before  it’s  too  late.  It  will  be  to  your  advantage.  Gretchen  Preuss. 


Fred  D.  Schneider,  Loup  City,  is 
chsUrman  of  the  Nebraska  High  School 
Music  Association. 

The  nth  Annual  All  Nebraska  Music 
Competition  will  be  held  in  Lincoln, 
May  4  and  6.  The  state  is  divided  into 
districts,  and  the  district  chairmen  are 
formulating  plans  for  the  district  con¬ 
tests,  all  of  which  will  take  place  the 
latter  part  of  March  or  the  first  part  of 
April.  The  following  are  the  district 
chairmen: 

District  1 — Miss  Ruth  Ann  Codding- 
ton.  Supervisor  of  Music,  Geneva. 

District  2 — Miss  Mabel  Shiphard,  Di¬ 
rector  of  Music,  South  High  School, 
Omaha. 

District  8 — Mr.  John  Shimonek,  Prin¬ 
cipal  of  the  High  School,  Ewing. 

District  4 — Mr.  Arthur  G.  Harrell, 
Supervisor  of  Music,  Kearney. 

District  5 — Miss  Gladys  Tipton,  Super¬ 
visor  of  Music,  McCook. 

District  < — Mr.  Julius  R.  Cochran,  Su¬ 
pervisor  of  Music,  Sidney. 

District  7 — ^Mr.  Don  R.  Leech,  Super¬ 
intendent  of  Schools,  Albion. 

Pennsylvania 

The  second  annual  convention  of  the 
Pennsylvania  Bandmastws  Association 
will  be  held  May  26  and  28  at  AUqulpph. 
A.  D.  Davenport  is  Chairman  at  the  En¬ 
tertainment  Committee.  Conductors  will 
be  George  O.  Frey  and  Franko  Goldman. 


FOR  SALE:  Mtuicians  Eton  Jackets;  Black 
— will  not  show  discoloration.  All  sizes.  Lat¬ 
est  Styk  $2.00.  Blue  Band  Coats;  A-F-M-; 
Regulation  style  $2.50.  Bdl  top  caps,  new 
$1.50.  Drum  major’s  suit  size  40,  tall,  $15.00. 
T^ders  Coots  $2.50.  Red  Capes  for  must 
cians,  35  for  $20.00.  Stamp  brings  lists  of  chorus 
sets,  scenery,  costumes  of  every  description. 
A1  WalUce,  2416  North  Halsted  Street.  Chi- 
cago.  III. _ 

FOR  SALE:  King  trombone  silver  plated  in 
open  center  case — like  new  $32.00.  Holton 
Cornet,  silver  plated  in  case  $25.00.  C.  G. 
Conn  Trumpet,  Model  22B,  $27.00.  Leedy 
4x14  snare  drum  separate  tension  *17.00. 
Metal  Clarinet  Boriim  system  in  case  $22.00. 
Mrs.  Arvine  C.  Kindinger,  520  North  Thoman 

Street,  Crestline.  Ohio. _ 

ATTENTION:  XYLOPHONES.  MARIM¬ 
BAS.  VIBRA-HARPS:  We  have  the  world’s 
most  complete  list  of  good  used  mallet-played 
instruments.  Prices  absolutely  lowest  in  U.  S. 
Write  now  for  list.  Bledsoe  Marimba  Studio, 

Kintball  Building,  Chicago,  Illinois. _ 

ATTENTION:  WHITTLE  —  Southwest’s 

Most  Coi^lete  Band  &  Orchestra  Instrument 
Uouse.^  Distributors  of  Conn,  "Zenith”  and 
“Cavalier”  Band  Instruments.  Ludwig  Drums. 
Expert  Repairing-  -Large  Baijwn  List.  Whit- 
tle  Music  Company,  Dept.  B,  Dallas.  Texas. 
ATTENTION:  SCHOOL  BANDMASTERS 
—3  snappy  marches  every  school  band  should 
have.  The  Flower  Pagoant,  Polly  Lea  and 
Victory.  60c  each.  Send  one  dollar  and  I  will 
send  all  three.  Oyer  3,000  copies  sold  last  year. 
Maurice  C.  Davis,  36  Park  Avenue,  S^Ily, 
Ohio. _ 

ATTENTION :  Learn  to  play  hot  choruses ; 
tend  for  these  four  orchestra  choruses — Lime- 
house  Bluoe.  Wabarii  Blues,  St.  Louis  Blues 
and  Darktown  Strutters  Ball,  for  $1.00.  Clar., 
Eh  and  Bb  Sax  and  Trumprt  parts.  Modern 
Arranger,  Room  503,  811  Prospect  Avenue. 
Cleveland.  Ohio. 

ATTENTI6N:  Write  for  trial  o0er  on  the 
new  aluminum  violin  carefully  constructed  and 
representing  the  very  highest  skill.  Material 
and  joints  not  affected  by  weather.  Beautiful 
natural  wood  graining.  Powerful  and  satis¬ 
factory  tone.  Good  bow  and  case  included. 
AddrM:  Aluminum  Musical  Instrument  Com¬ 
pany,  box  403,  Ann  Arbor,  Michigan.  Agents 
Wanted. 


Tennessee 


Mrs.  Forrest  Nixon,  Centerville,  is 
president  of  the  Tennessee  State  Music 
Teachers  Association.  See  our  March 
issue  for  contest  Information. 


The  three  officers  of  the  Iowa  High 
School  Music  Association  are  superin¬ 
tendents;  namely,  M  M.  Meintire, 
Audubon,  president;  P.  C.  Lapham, 
Charles  City,  vice-president;  W.  Dean 
McKee,  Shenandoah,  secretary  -  treas¬ 
urer. 

The  location  of  the  district  and  sub¬ 
district  contests  have  not  been  an¬ 
nounced  for  this  year,  but  the  informa¬ 
tion  will  doubtless  be  available  in  time 
for  our  March  issue. 

Address  all  correspondence  to  your  Dis¬ 
trict  Manager  that  concerns  Sub-District 
and  District  Contesta  District  Contests, 
dates,  places,  and  District  Managers  are 
as  foliows: 

Northwest  District,  Central  H.  S.,  Sioux 
City,  April  6,  6,  7.  A.  G,  Heitman,  Cen¬ 
tral  H.  S.,  Sioux  City. 

North  Central  District,  Ames,  April  6, 
6,  7.  M,  G.  Davis,  Ames. 

Northeast,  Charles  City,  April  6,  7. 
P.  C.  Lapham,  Charles  City. 


FOR  SALE:  20  Rkh-Lone  Clar.  or  10  Eb 
Alto  Sax  Reedi.  Just  pin  a  dollar  to  this  ad 
and  return  to  W.  G.  Hlavin,  3547  East  161st 

Street.  Cleveland.  Ohio. _ 

BARGAINS;  New  trumpet  and  soprano  saxo¬ 
phones  only  slightly  shopworn  now  being  put 
on  sale  at  ridiculously  low  prices.  Fully  guar¬ 
anteed.  Other  hargains.  We  repau  all  hand 
instruments.  Speciri  i>rices  at  this  time.  Write 
for  information.  Tom  Brown  Music  Company, 
315  South  Wabash  Avenue.  Chicago.  Illinois. 
BARGAIN— FOR  SALE:  All  or  part  of  a 
wonderful  traded-in  complete  bugle  and  drum 
corps  outfit ;  new  model  Haynes  sterling  sil¬ 
ver  flute,  like  new;  for  $100.00.  Other  bar¬ 
gains  in  rebuilt  and  guaranteed  band,  orchestra 
and  drum  corps  instruments.  Howard  J.  Wal- 
lace,  4236  Wilcox  Street,  Chicago.  Illinois. 
ATTENTION— SUPERVISORS:  Our  sund- 
ard  music  examinations  are  beiiv  used  in  all 
ports  of  the  country.  15  examinations  given 
each  school  year,  testa  on  accuracy  and  speed 
in  music  fundamentals.  Teachers  manual  pub¬ 
lished.  Write  for  information.  Northwest 

Music  Company.  Mankato.  Minnesota. _ 

ATTENTION  —  SLOVACEKS  MOUTH¬ 
PIECES:  For  all  brass  instruments,  beautiful 
mellow  tone  for  solo  playing  or  brBliant  for 
business  work;  both  very  easy  playing.  Write 
for  particulars.  Alois  Slovac^.  Maker  of 
World’s  Finest  Mouthpieces.  Waco,  Texas. 
REEDS:  "OBOE  REED  TECHNIQUE." 
$1.50  Postpaid.  Just  off  the  press.  How  to 
make  Oboe  Reeds.  How  to  Retouch  a  Ready 
made  Reed.  BAXTER-NORTHUP  COM 
PANY,  837  South  Olive  Street,  Los  Angeles 
California.  Specialists  in  Ob<^,  Oboe  Re 
pairing,  Reed  Making  Supplies,  Oboe  Music 
(Ask  for  catalog.) 

BARGAIN :  C.  Soprano  Sax — Conn — good 

condition-silver  plated — gold  bell — in  case. 
Can  use  on  Flute  or  Oboe  parts.  Sell  for 
$20.00 — or  will  consider  exchange.  J.  Henry 
Francis,  1425  Lee  Street,  Charleston,  West 

Virginia. _ 

MUSICIANS  NOTICBI  Compose,  arrange, 
make  money.  Our  new,  modem,  twenty  lesson 
coarse  in  IVactical  Composing  and  Arranging 
which  is  highly  recommended  by  publishers  and 
mtuicians,  will  teach  you  to  compose  and  ar¬ 
range  in  a  profession^  style  in  the  shortest 
passible  time.  Send  today  for  free  information. 
Ed  Chenette,  DeKalh,  Illinois. 


Southeast,  Washington,  April  12,  13,  14. 
H.  E.  Ross,  Wellman. 

South  Central  (not  located),  April  5,  6, 
7.  A.  J.  Steffey,  Knoxville. 

Southwest,  Audubon,  April  5,  6,  7.  M. 
M.  McIntlre,  Audubon.  (Temporarily,  W. 
Dean  McKee,  Shenandoah,  acting.) 

Publlt  School  Music  Day  of  the  Iowa 
State  Fair,  planned  for  Sunday,  August 
26,  has  for  its  goal  to  get  one  hundred 
bands,  one  from  each  county,  into  a 
mammoth  concert.  Estimating  an  aver¬ 
age  of  forty-five  players  to  each  band, 
this  would  bring  over  four  thousand 
players  under  the  director’s  baton.  The 
director,  by  the  way,  is  to  be  Mr. 
Charles  B.  Righter  of  the  University  of 
Iowa,  assisted  by  guest  conductors. 
There  will  be  much  more  to  tell  of  this 
coming  event  in  later  issues  of  The 
School  Musician. 


Delaware 


George  A.  Peck  of  Lewes  is  president 
of  the  Delaware  State  Education  Asso¬ 
ciation,  and  Mrs.  Josiah  Bacon,  Clay- 
mont,  is  vice-president.  We  expect 
from  the  vice-president  information  of 
state  contests  or  festivals  for  publica¬ 
tion  in  this  column  in  our  March  issue. 

Will  association  oJIMals  of  all  states 
not  acconntod  for  in  this  department 
please  see  that  the  information  reaches 
this  office  before  March  10  for  oar  nest 

issnet 


“How  to  Twirl  \% 
a  Baton” 

You  can’t  imagine  the  fun  there  is  in  \  1 

Twirling  a  Baton  until  yon  try  it  yourself.  \  ' 

It  is  a  good,  healthy  exercise,  toa  1 

The  instructions  in  this  book  are  written  espe-  1 
dally  for  the  layman  who  starts  from  “scratch.”  * 

Eyery  moTement  has  its  illustration  and  diagram 
with  a  simplified  and  easy-to-understand  description. 

It  is  possible  to  learn  the  secret  of  this  fascinating 
art  in  a  few  hours  of  practice  all  by  yourself. 

Can’t  you  imagine  the  “kidi”  you’d  get  out  of  twirling 
a  shining  baton  out  in  the  back  yard  eren  if  you  never 
iateaded  to  show  ’em  what  you  could  do  on  parade? 


Nearly  eretr  Band  and  Drum  Corps  is  looking  for  a  \  1 
Twirling  Drum  Major.  In  many  organisations  the  Twirling  \ 
Drum  Major  works  independently  of  the  regular  drum  \ 
major.  However,  one  Dram  Major  can  do  both  if  he  « 
denrea.  1 

This  Book  is  included 
Free  with  Your  Outfit 


TakeYour  Choice 


Nothing  like  a  strutting  Major-domo  with 
a  sparkling  new  baton,  to  pep  up  the 
Band.  Take  your  choice  of  one  of  these. 


It  Won’t  Cost  You 
One  Penny 

It’s  a  tift.  And  what  a  gift!  For  a  snappy  well  equipped  drum  major  is 
the  pride  of  every  band.  No  school  band  is  complete  without  one.  On 
parade  a  strutting  majordomo  always  starts  the  applause.  Here  is  the 
way  you  get  the  complete  drum  major’s  outfit  for  your  band  absolutely 
free.  Go  out  and  get  thirty-five  of  your  band  members  to  subscribe  to 
The  SCHOOL  MUSICIAN,  official  organ  of  the  National  School  Band, 
and  Orchestra,  Associations.  A  full  year’s  subscription  costs  but 
sixty  cents — Two-Quarters-and-a-Dime.  That  pays  for  ten  big  issues 
— every  month  except  July  and  August.  Send  these  thirty-five  subs, 
with  your  remittance,  to  The  SCHOOL  MUSICIAN ;  and  your  choice 
of  these  two  batons,  and  the  instruction  book,  “How  to  Twirl  the 
Baton,’’  will  be  sent  to  you  at  once  post  paid  and  absolutely  /ree 
of  all  further  coat. 

Your  Band  really  needs  Both 

i  Th«  Junior  Baton,  iUustratad  on  tha  i^t,  it  madtof  a  now  motal  which  it 

i  liSht,  yot  ttrons,  and  it  chromium  plat^  to  that  ft  glittont  and  tparklat 

B  fn  dayUght  or  under  olactric  lightt.  It  weight  but  tisteen  ouncet  and 

w  it  34  inchet  long.  It  it  detigitwd  for  ttraight  tignal  work.  The  thaft  it 

,«  K  -inch  diameter,  it  correctly  balanced  and  teeighted,  yet  It  it  light  enough 

to  that  it  will  not  tire  either  boy  or  girl  on  a  long  parade.  The  ball  it 
II  W  practically  undeniable.  You  may  handle  it,  ute  it,  and  abute  it  without 

Cm  worrying  even  if  you  do  drop  it  on  the  pavement. 

The  Spiral  Twirling  Baton  it  jutt  like  the  tignal  baton  eacept  that  it  it 
B  «  tpeciaUy  detigned  and  balanced  Jar  twirling.  Length  34  inchet— weight 

w  twenty-tia  ouncet.  With  the  inttruction  book  and  a  little  practice  any 

■h  w  boy  or  girl  can  quickly  matter  the  art,  and  your  band  will  have  a  drum 

m  major  that  will  be  the  headline  attraction  of  the  outfit. 

W  AU  this  for 

^  only  6  cents  a  month 

gk %  What  Is  the  'enrollment  of  your  band?  Fifty?  Maybe  a  hundred) 

w  And  all  we  ask  Is  that  thlr^.flve  subscribe  to  the  finett  magaaine 

publithed  lot  tchool  muticiant.  Only  sixty  cents  a  year.  Only  tia 
m  centt  a  month.  Every  iseue  Is  worth  ten  times  that  amount.  The 

wk  w  SCHOOL  MUSICIAN  tells  you  in  stories  and  pictures  how  to  get  the 

X  moat  out  of  your  Instrument;  how  to  march;  who  Is  winning  the 

|XB  prixes;  how  to  organlxe  a  dance  band  or  a  drum  corp.  It  gives 

K  M  I'***'  news  and  picturea  of  other  school  musicians  and 

Iffiw  school  bands  and  orchestras.  You’ll  lose  half  the  fun  of  being 

1  B  a  school  musician  If  you  don’t  read  the  SCHOOL  MUSICIAN. 

&  ^Xb  Leading  directors  and  artists  will  tell  you  Just  how  contest 

B  numbers  should  be  played  — to  win.  You’ll  laugh  at  the  Jokae, 

ffi  ffilB  and  you’ll  get  a  thrill  when  you  tee  your  own  picture  or  a 

B  story  about  yourself.  Every  issue  will  fascinate  you,  and 

^B  B  you  will  read  It  from  cover  to  cover.  And  there  are  ten  big 

^B  B  ittuet,  all  for  sixty  cents  a  year,  only  tia  centt  a  month. 

^  Act  Now.  Get  Results! 

\  W  B  H  undreds  of  school  bands  have  sent  in  subs  for  their 

\^B  wB  entire  enrollment — with  no  free  prize.  Here  is  your 

\  ^B  chance  to  get  this  wonderful  outfit  for  only  thirty- 

SB  five  subs.  This  ojfer  is  limited.  Besides  you  need 
the  outfit  rfg/it  otvoy.  Get  started.  Get  this  over 
a  \  S  B  for  your  band.  You  can.  It’s  up  to  you. 


The  School  Musician 

230  North  Michigan  Avenue 

I  CHIC\GO,  ILLINOIS 


and  (iTa  special.  areeUy  Europeaa 


CHAMPION  BRASS  CHOIR— This  brass  sextette  from  the  Bfaurstown,  Iowa,  High  School-^ 
Teacher  and  Director — won  first  division  ranking  at  the  1933  National  Band  Contest  heU  i 
Left  to  right;  Howard  Rieke,  Merle  Bruch  and  Robert  CGne  with  their  Conn  Victor  CorMlH 
24H  Coon  Trambone:  John  Scboen,  501  Conn  Euphonium;  and  Marion  Retter,  32K  Coaa 


IN  MERRY  ENQLANO  —The  British  Isles  boast  an  imposing  am^  of  sparkfing  radio  talent.  At 
the  very  top  for  prominence  and  popularity  i  s  the  British  Broadcasting  Company  Dance  Orchestra, 
the  “all-Conn"  saxophone  section  of  which  is  shown  here.  Burton  Gilns,  Alto  and  Baritone ;  Fred 
Wiffiams,  Alto;  Eddie  Cromer,  AHo  and  Fred  Balmll,  Tenor.  All  play  and  enthuaiastioally  en¬ 
dorse  Conns.  Vocalist  Les  Alim,  not  ahosm  in  this 
group,  also  plays  a  Conn  Baritone  Sax.  _ 


AU  Conn  taUimoniaU  aiw 
ba  voluntary  and  manuina 
opinion  for  whirM  mo  pa 
kind  hat  barn  or  trill  ba 


